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Abstract 
This research aims to explore the relationship between television, media event，and 
festival by examining the reception of an important media event, the Spring 
Festival Gala, in rural China. Using the refined Lull's typology, this research 
discusses the impact brought by the media event upon the festival on the family, 
community and national level. The analysis is based on a field study performed in 
a small village in southern China during 2004 Spring Festival period. Ethnographic 
interviews and diaries are used to collect data for analysis. The research finds that 
on the family level, rural Chinese use the media event mainly for its structural 
function, using it as background noise, companion, as well as a regulator of 
celebration activities. The televised Gala provokes a passive mode of viewing 
which is opposite to the results of previous research on media event. On the 
community level, the media event compresses the community ties and decreases 
the intensity of the festivity. The televised festivity is more a festivity of the mind 
rather than of the body, and a private festivity rather than a collective festivity. On 
the national level, the Gala functions as an efficient means of national integration 
by making the national identity programs accessible to a wider audience in a 
symbolic and impersonal manner. Ultimately, no definite conclusion with regard to 
the link between viewing the Gala and a change in the degree of national 
integration could be reached, which is mainly the results of the change of political 
and economic climate in China. Overall, televised festival weakens community 
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1. Introduction 
1.1 The Spring Festival 
The Spring Festival {Chunjie, Chinese Lunar New Year) is the most important 
festival for Chinese people. It represents a time for family reunion and celebration, 
much like Christmas does in the West. Preparations for the festival commence 
several days before the start of the New Year. Old debts are settled, new furniture and 
clothing are purchased, and homes are rigorously cleaned and adorned with brightly 
lit red lanterns and Spring Festival couplets wishing an auspicious New Year to all. 
The ceremony on New Year's Eve always begins with the Reunion Banquet. On this 
occasion family members from near and far reunite to share the last meal of the year 
together. Following the reunion feast, the families gather around a central place, such 
as a fireplace, where they will spend the remainder of the night chatting, singing, 
laughing or playing cards. Some will stay up engaged in recreational activities until 
midnight or even dawn the next morning. This custom is called Shousui (seeing in 
the New Year), and it symbolizes the passing of two years in one night. 
A well-known legend exists surrounding the origin of the Chinese character "Nian" 
(Year). "Nian" was believed to be a ferocious animal that would intrude into villages 
and people's homes. "Nian" tormented people for many years until they finally 
discovered the only three things that it feared: the color red, fire and sound. After 
learning this everyone decided to hang a piece of red peach wood at the door in 
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winter，light a bonfire at the gate，and beat gongs and drums all throughout the night. 
This frightened "Nian" and caused him to retreat deep into the mountains, never to 
return again. After the night was over people congratulated one another, hung red 
lanterns, and drank liquor and wine at elaborate feasts to celebrate their victory. Most 
of the customs described in the legend are still practiced the same way today except 
that the read peach wood, bonfire lighting and the beating of gongs and drums are 
now replaced with Spring Festival couplets, the lighting of lanterns and the setting 
off of firecrackers. 
1.2 The Spring Festival Gala 
Filled with cross-talk {xiangsheng), short stretches (pdaopin), and singing and 
dancing, the CCTV (China Central Television) Spring Festival Gala is China's 
biggest annual holiday celebration and has been in the spotlight for twenty-two 
Spring Festivals ever since its debut in 1983. The lucky audience inside the CCTV 
studio and the millions of those sitting in front of their television at home are treated 
to a four and a half hour feast of a super variety show. According to CCTV statistics, 
the show boasts an average household rating of more than 90 percent for recent years, 
and more than 500 millions viewers during 2004，s Gala (see Table 1). 
Table 1. Household and Audience Rating of the Spring Festival Gala (1994-2004) 
1994 1995 1996 1997 1998 1999 2000 2001 2002 2003 2004 
Household 8 2 4 90.67 ^ n T a ^ ^  
rating 
Audience 67 ^ ？ H ^ 61.82 5 7 ^ 45.78 W k 40.71 
rating 
Sources: 1) Figures f rom 1994 to 2003 are from the unpublished thesis of Wang (2003). Figures for 2004 are 
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f rom CCTV.com. ' 
2) All the statistics are based on the annual reports of CVSC-Sofres MEDIA (CSM)) 
The Spring Festival Gala has been institutionalized as an integral part of the ritual of 
the Spring Festival celebration, or using Hobsbawn's term "invented tradition" 
(1984). In fact，Spring Festival is also celebrated in other countries while in different 
names, such as "Las Fallas" (Fire Festival) in Spain, and “Holi” in India. Television 
also penetrates into the prominent festival celebrations in other countries, such as the 
Vienna New Year Concert and the British Christmas night, which are all televised 
nationally or globally. But none of these events have obtained as much social 
influence as the CCTV Spring Festival Gala. The very hugeness of the audience has 
turned the CCTV Spring Festival Gala from what Cardiff et al (1971) called a 
calendricial television program to what Dayan and Katz (1994) called a media event. 
1.3 The Spring Festival Gala as a media event 
According to Dayan and Katz (1994)，a media event is about the festival viewing of 
television, which invites or even commands audiences to stop the routines and join in 
a holiday experience. Three types of media events are defined as 1) Contests, which 
emphasize competition under a rule, like the Olympics and the World Cup final; 2) 
Conquests which celebrate the development of human beings, such as man's first 
landing on the moon; and 3) coronations, which focus on tradition and deal with the 
mysteries of passage, like the funeral of Princess Diana. It provides irregular but 
repetitive intervals that remind the society of their cultural heritage, and provide 
I For more information about the household and audience viewing rate of 2004 Spring Festival Gala 
please look at these two reports, http://www.cctv.com/news/other/200402Q3/10n477.shtml. ’ 
httD://www.cctv.corn/prograrn/tongving/2004Q311/1005 lO.shtrnl ’ 
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reassurance of social and cultural continuity. The Spring Festival Eve Gala can be 
classified as a typical coronation media event of national, and even international 
significance. 
Katz (1980) defined the necessary conditions for a media event as 1) live 
transmission; 2) of a preplanned event; 3) framed in time and space; 4) featuring a 
heroic personality or group; 5) having high dramatic or ritual significance; and 6) the 
force of a social norm which makes viewing mandatory. These qualities are all 
clearly presented in the Spring Festival Gala. Unlike the Kennedy assassination, 
natural disasters, or 911 terrorist attacks, which are excluded from the category of 
media event due to their unplanned nature, the Spring Festival Eve Gala is 
prescheduled and repeatable. It is in a class with Vienna New Year Concert, BBC 
Christmas Television show, Funerals or Coronations, and even the Oscar awards 
ceremony and Olympic games. These events are not only cultural expressions of vast 
proportions; they mark human control over celebration and the rhythm of life and the 
environment. 
1.4 Approaches to media events 
Dayan and Katz (1994) suggested five approaches to analyzing media events: 
persuasion paradigm, critical paradigm, gratification paradigm, technology paradigm 
and ceremony paradigm. A brief description of the five paradigms will help to create 
an overall picture about how to approach a media event like the Spring Festival 
Television Gala, and thereby, know what the position this research holds and the 
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contributions it makes to the overall academic map. 
1) Persuasion tradition: The common concerns of this tradition are the changes in the 
cognition of individuals in the short run, resulting from media messages. The study 
of media events provides certain clues to the conditions under which the media may 
be effective, such as the media monopoly, audience attentiveness and identity. When 
audiences are more prepared to receive media events and withdraw from their usual 
role as consumer and entertainment seeker, the persuasion will be more effective. But 
this tradition fails to notice that events have even more of an influence on feelings 
and a sense of belonging than just on cognitions. It pays more attention to the effect 
of the media on institutions rather than on the individual, and on reinforcement and 
the stability rather than the change of the society. 
2) Critical paradigm: Reinforcement and reproduction of the social system are the 
primary concerns of the critical school. This paradigm primarily concerns the 
reinforcement or non-change of power arrangements in society over the long run. In 
the eyes of critical scholars, media events are a process of hegemony in which the 
media are designed to mobilize affirmation and reconfirmation and create the illusion 
of equality. It is a useful paradigm, especially in analyzing the Spring Festival TV 
Gala, but this tradition underestimates the power of audiences by claiming that 
"dominant reading" is always taken by the passive audiences. It fails to acknowledge 
that both media and audiences possess veto power, and may cause an event to fail or 
be misread. The media events can also invoke thoughts of alternative social order. 
3) Gratification research: In contrast, gratification research accords power, perhaps 
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too much of it, to viewers. The individual comes to the media in a particular role. In 
sum, gratification research may be defined as the reinforcement of cognitive, 
affective and integrative needs of individuals in their roles in the short run. The 
festive viewers take different roles from the routine viewing. The individual should 
be treated as more than an opinion-and-attitude machine, and their interests and 
needs should be addressed. But this approach is also weak in several aspects: it is 
individualistic, does not exist on a societal level; it invests viewers too much power; 
and it deems the system and the role as stable. 
4) Technology theory: The main point of this tradition is that technology shapes 
society. It emphasizes the power of media, while showing little interest in the powers 
of audience or messages. It claims that the media teaches us “how to think" and 
"where we belong". The medium itself, such as television, will influence the forms of 
social and ceremonial order, and define its own boundaries of community and polity. 
This tradition is often criticized as being too deterministic. 
5) Anthropology ceremony: Festival events call for a theory that is not so linear, and 
take specific account of their festival dimension. This approach considers ceremony 
as systems of performers, performances, functions and consequences, phased over 
time in the context of a community and its problems. In contrast with media research, 
which focuses on daily routine broadcasting to abstracted individuals in a mass, 
anthropology is concerned with the functions of special events in an organized social 
system. For anthropology, the ceremony is a form of symbolic representation of the 
social structure, while television and media event must be understood in the function 
they serve for the wider culture. 
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The aforementioned five approaches are not mutually exclusive. Scholars can 
combine two or more of the approaches according to the research purpose. 
1.5 The Approach in present study 
This study aims to investigate the reception of CCTV Spring Festival Gala as a 
media event in rural China, and thereby explore the relationship between the 
television, media event and festival. With an emphasis on the audience, this study 
adopts the approaches that deal with audience research, especially the gratification 
approach and anthropology ceremony, both which invest power in the audience. The 
audiences are considered capable of receiving the core meaning of the event by 
active interpretation. They can sense the festive mood and collective sentiments 
provided by the Gala and enjoy the hermeneutic pleasure at deciphering the symbols 
in the event. How do they integrate the television viewing into the festival 
celebration? And what kind of influence does the Gala brings to the celebrations in 
individual and societal level? This study attempts to shed some light on the answers 
to these questions. 
This study chooses rural Chinese as the research subjects because rural Chinese are 
neglected in most audience rating surveys. The most authoritative statistics on the 
Spring Festival Gala come from CVSC-Sofres Media (CSM), but the sampling 
methods of its interviews are always challenged. CSM claims that the samples can 
represent the national population, but in actuality, the rural population is excluded 
because their statistics are based on telephone interviews of the 2005 households in 
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100 sample cities2. In the year 2000，China had a population of 1.29 billion, of which 
63.91% inhabited rural areas3. A study should be done to investigate what they think 
about the Gala, and what the Gala brings to their lives. It is believed that television 
has more influence in rural areas due to the lack of alternative forms of entertainment. 
Television viewing time is also longer in rural areas than in urban areas. Moreover, 
traditional customs are still followed in rural areas; therefore the impact brought by 
the new technology of television could thereby be more clearly investigated. The 
impact of the Gala on Spring Festival celebrations could shed light on the overall 
process of modernization and urbanization of rural areas. 
In this study, Chapter 2 reviews the literature concerning media events from the 
seminal works by Dayan and Katz, who propose the model and clarify the concepts 
to empirically analyze cases such as the Olympic Games, the Oscars, the Miss World 
pageant and the handover of Hong Kong, in which sophisticated measurements were 
applied. Afterwards, it reviews previous research on the Spring Festival Gala. Finally, 
it reviews the literatures related to the social use of television, festivity and national 
integration, which are all used in this study. 
Chapter 3 and chapter 4 introduce the framework, research questions and 
methodology. This study refines Lull's three-level analytical framework into: family, 
community and nation. I set a research question in each of the analytic levels to 
examine the relationship between the televised gala and the 1) uses and gratifications 
on the family level; 2) festivity on the community level and 3) national integration on 
2 Please see the article "The myth of audience viewing rate", in Yancheng Evening News February 8 
2003, http://ent.enortli.com.cn/system/2003/02/08/000503651 .shtml ’ ’ 
3 The figures come from the 5 …National Census in 2000, 
http://www.stats.gov.cn/was40/detail?record=3&channelid=52984 
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the national level. Ethnographic interviews and diaries were used in this study to 
obtain the data for analysis. 
Chapter 5 discusses how rural Chinese make use of the Gala for the Spring Festival 
celebrations. Based on Lull's social use of television typology, this study found that 
the structural use of television is obviously presented. People use the Gala as 
background noise, a means of companionship, and a regulator of time and 
celebration activities. Although people wait for the Gala with high expectations, they 
take mainly a passive mode of viewing throughout the long viewing process. It is 
reasonable to argue that not all media events require active involvement from the 
audience. 
Chapter 6 examines the change of festivity in the community level brought upon by 
the televised celebration. First, it introduces the four stages for the development of 
the Spring Festival celebrations. After re-categorizing the twelve ingredients of 
festivity proposed by Pieper into material and spiritual dimensions, I apply it to 
compare the "real" festivity in the pre-televised era, and televised festivity in the 
televised era. A televised festivity is more a festivity of the mind than of the body, 
and more of a private festivity than a collective festivity. It corresponds to a 
transition from a "theatrical" mode of publicness to a "cinemagraphical" mode of 
publicness. 
Chapter 7 explores the different manner through which national integration is 
achieved in the pre-televised festival and the televised festival. The Spring Festival 
Gala，as an ideological tool, is encoded into some predetermined ideological 
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packages, and the rural Chinese are willing to take the dominant meaning proposed 
by the government. National integration is achieved by evoking people's 
identification with shared culture values in a symbolic, rhetorical and impersonal 
manner. In the past national topics were also presented in the pre-televised 
celebrations and actively appropriated into people's everyday life due to the strong 
collectivist sentiment existing during the Mao era. The national integration was 
achieved through oral agitation of the village party cadres. It is difficult to arrive at 
any firm arguments in this part because national integration is the result of macro 
social changes, and the Gala is too small of a factor to be able to initiate such 
changes. 
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2. Literature Review 
2.1 Studies on media events 
After proposing the concept of media events, Dayan and Katz conducted several 
empirical studies to clarify the concept and elaborate their models. Among the cases 
they have analyzed are the Sadat's visit to Jerusalem (1983)，Pope John Paul II's visit 
to Poland (1984)，and the royal wedding of Charles and Diana (1985). Inaugurations, 
moon landings, national funerals，and the Olympics are also often used as 
illustrations in their articles. Lang & Lang's (1983) analysis on media coverage of 
the Watergate Scandal provided insights into the process of a media event's 
development. In this early stage of the new model's development, scholars took a 
grand and interpretative manner in their studies, aiming to clarify the concept rather 
than to develop a sophisticated method to test it. These early studies cultivated our 
sensitivity to media events as a special media genre, but did not provide a method to 
investigate them. 
Inspired by Katz and Dayan's pioneering works, some scholars began to apply their 
framework to analyze different media events. Some examples of these studies 
include: the South Korean's family reunion television program (Jun & Dayan, 1983), 
the Oscar show (Real, 1985), the Olympic Games telecast (Rothenbuhler, 1985, 
1986)，the Gulf War (Berger, 1996)，the Miss World competition in India 
(Parameswaran, 2001)，and the handover of Hong Kong to China (Lee, Chan, Pan & 
So, 2002). Various measurement tools were developed or borrowed from other areas 
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to test media events theory. 
Jun and Dayan (1983) investigated the televised family reunion program organized 
by South Korean State Television (KBS) in 1983, which was a televised ceremony 
commemorating the civil war in Korea. The program provided a site for the 
unexpected on the air reunions of families separated by war. By analyzing the 
program organized and broadcasted by KBS, the study complemented Katz and 
Dayan's arguments in the relationship among the three parties: organizer, broadcaster 
and participant. It proposed a "new sense of participation" demonstrated by the 
Korean audience, which made the media event an unprecedented success. The huge 
number of people involved in the program allowed them to be spectators as well as 
participants. The televised family reunion is similar with Spring Festival TV Gala 
because both are organized and broadcasted by a television organization - KBS and 
CCTV. They are different from previous research, such as that on the first moon 
landing and Watergate, in which the role of the television organization is just to 
present events happening in other places that are organized by other people. If we 
refer to Handelman's (1983) distinction between events that ‘‘present，，and events that 
"represent", the study on family reunion and my study emphasize more on the 
representation than the presentation of events. 
Real (1985) used a series of integrated methods to examine multiple dimensions of 
the Oscar telecast: source, medium, message, audience, effects, contexts and motives. 
He interviewed television personnel to get an ethnographic sketch of the "production 
of the culture"; analyzed the videotapes and transcripts of the last ten Oscar telecasts 
to clarify the "manifest content" of the messages transmitted; conducted an opinion 
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survey to identify public "perceptions and uses" of the telecast and profiles of typical 
viewers and nonviewers. Different from most media research that tends to separate 
content analysis from audience's interpretation, Real's study tried to emphasize more 
completely on its "text and meaning" as a cultural expression. It combined the 
contents of the telecast and the attitude towards the show together as a unit of 
analysis. It developed several clusters to test the opinion, motives, and social use 
patterns of Oscar shows, from which my question design benefited significantly. 
Rothenbuhler's (1985, 1986) study possessed a very clear focus on audience 
behaviors. It used media events theory as a framework to analyze the patterns of 
celebratory activities in U. S. homes that accompanied watching the 1984 Summer 
Olympic Games on television. Rothenbuhler and his colleague conducted a national 
survey in America. It applied a more holistic approach, combing sociological, 
anthropological and communication elements, because it deals with the reception and 
viewing pattern, which he called "celebration". As Katz said, how to turn a home into 
a public place in the celebration of media events should be the emphasis of media 
events studies, but few scholars operationalized this question and applied a 
quantitative method until Rothenbuhler and his colleagues conducted this research 
Rothenbuhler hypothesized that watching Olympic Games is the living room 
celebration. Then he developed a set of indices to test the viewing activities, such as 
the number of people watching, number of people at home, number of people who 
preplan their viewing engagements, number of people paying close attention while 
watching, and a "food and drink index". Through these items he tested what was 
going on in the living room while Americans watched the games. It is a very good try 
for Rothenbuhler to define several indices to operationalize the viewing behavior, but 
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the real viewing behavior is more complex and rich than what the questionnaire is 
capable of revealing. The audience can not be understood if separated from the 
viewing context. A qualitative research method could provide more insights to 
insiders' view concerning viewing behaviors, which is the exact aim of my research. 
Parameswaran (2001) put its focus on the interaction between the organizer and the 
global media event of the Miss World beauty contest. Through ethnographic 
fieldwork in Mumbai and Bangalore, he analyzed the perceptions among local 
business and media professionals in India who organized and sponsored the Miss 
World beauty contest. He found that the discourse of nationalism, globalization and 
gender provided by the event deeply influenced local producers' interpretation of this 
event. 
In Global Media spectacle (2002)，Lee, Chan, Pan & So demonstrated how nation-
states fight an international discursive battle via the media to compete for legitimacy 
and recognition in the handover of Hong Kong. As a global media event, the transfer 
of Hong Kong from British to Chinese sovereignty on July 1997 provides a site and 
moment for opposing national media communities to express themselves, and thus 
reinforce their enduring values and dominant ideologies. The authors conceptualized 
the project in terms of media events theory, and methodologically in terms of what 
Gamson (1988) calls a constructionist approach to discourse analysis. It used a 
holistic methodology, consisting of content analysis, interviews of the journalists 
from different countries, and an ethnographic field study for the handover. 
A theory will not come to a stable and mature stage until more and more empirical 
14 
studies are added to expand its explanation ability. Media events theory is still far 
from reaching this stage, for few media events are empirically analyzed and the 
investigating methods are still not sophisticated and diversified, and most importantly, 
media events in non-westem societies were ignored in the previous research. Katz 
(1986) distinguished between democratic media events and totalitarian media events, 
and referred to the media events of China as the totalitarian media events, which are 
characterized by control, manifestation of obedience, and are typically "monologic". 
He proposed that there is no distinction between leaders and led in totalitarian media 
events. All are supposed to speak in the same voice, and consensus is not needed. 
Katz's argument may be right in the 90s of last century when he wrote it, but the 
situation of China has changed a lot since then. The rapid changes that took place 
after the reforms were enacted caused the country to experience significant changes 
in many areas, including in media. Some scholars have taken China as a Bureaucratic 
Capitalist country, although it claims itself to be a Socialist China (Zhao, 2000). It is 
not enough to consider the audience merely as a ruled group and the subject of the 
hegemony. Liu (2002) claimed that the Spring Festival Gala should be seen as 
"multilogic" rather than "monologic" discourse, because more alternative voices are 
heard now about the Gala. In order to arrive at a true understanding of their viewing 
behavior, audiences should be taken as consumers and pleasure seekers, rather than 
as members of a class. This study aims to contribute to media events theory by 
studying a distinctive media event in China一a society witnessing the dramatic 
change from communism to socialism and now bureaucratic capitalism, while at the 
same time facing the challenge of modernization and globalization. 
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2.2 Studies on the Spring Festival Gala 
We can observe a clear picture of what position previous research on the Spring 
Festival Gala has adopted looking through the lenses provided by Katz's five 
approaches to media event. Three academically substantiated studies on the Gala will 
be mentioned here, even though they do not claim clearly that Spring Festival 
television is a media event. 
Zhao (1998) performed a textual analysis on the 1997 Spring Festival Gala. She took 
the Gala as a tool of the China Communist Party to enforce hegemony, and examined 
the ways in which officially sanctioned ideologies are inserted into popular 
entertainment. She found that the Gala helps to strengthen traditional family-centrism 
on the one hand, and unify families into the "imagined community" (Anderson, 1983) 
of the Chinese nation on the other. With the advent of Spring Festival Eve Gala, the 
traditional New Year family gathering has taken on a distinctively national 
characteristic. People are consistently reminded that they are getting together with 
the whole Chinese nation. Zhao believed that the Gala can be best illustrated as a 
"happy marriage between an ancient Chinese ideal and a modem western 
technology", whereby happy family gatherings are turned into Grand National 
reunions, and the Confucian dream of the 'great unification' (Da yitong) is brought to 
an atmospheric and symbolic realization on Spring Festival Eve. Zhao also noticed 
some new characteristics of the shows, like accommodating the interests of the 
young generation. Increasingly influenced by consumerism and materialism, the 
"Chinese Kids" show no interest in politics, and express their disinterest and 
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resistance to the propaganda of the party. The Spring Festival TV Gala has to respond 
to this new phenomenon. It reflects the flexibility of the television show. 
Another piece of research is a textual analysis of 2002 CCTV Spring Festival Eve 
Gala by Zhang (2002). The main concern of Zhang is how the ethnic minorities of 
China are represented in this important event under the name of the national identity, 
or Chineseness. He applied identity theories to analyze the relationship between 
ethnicity, national identity, and cultural identity in detail, and concluded that the 
ethnic minorities are not well-represented in these television shows. It is only a 
homogenous, monolithic Chineseness, imposed through the dominant discourse. 
During this process, the ethnic minorities, though not totally effaced, can be staged 
only at the margin. Ethnic minorities are reduced, exploited and appropriated as an 
instrument to construct the meaning of national unity. 
Wang (2003) analyzed the power relationship in the Gala and the mechanism through 
which the Gala imposes its ideology package on the audience. Through the textual 
analysis on the Gala over the past twenty years, he found several mechanisms of 
framing of the Gala, such as "recall the bad time before", and "use insane symbols". 
By the manipulation of ideology input, the Gala achieves its function of propaganda, 
and thereby legitimizes itself as the representative of the national identity and the 
ceremony site of the celebrations. 
The three studies are all similar in their critical approach. Although the authors come 
from different backgrounds (sociology, communication and political science), they 
nevertheless share the underlying assumption that the Gala works as a site of 
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interpellation, where the official ideology is deliberately embedded into the 
entertainment program in order to evoke a false sense of national pride and identity 
of Chineseness from the public. Their main concern is how the reproduction of the 
social system is achieved. Critical paradigm is a widely used theoretical tradition for 
Chinese scholars to analyze the media phenomena of China. This is partly because 
Marxism is the guiding philosophy of the Chinese Communist Party and the 
government, and it strongly emphasizes the importance of ideology and struggle for 
power just as all critical schools do. The extensive education on Marxism in China 
has cultivated people's sensitivity to power struggle and culture as a site of power 
reproduction. The producers, censors, as well as the audiences all have such ideas in 
mind when they produce or watch the Gala. The sensitivity to the ideology has been 
the hidden meaning underlying the text messages, which would otherwise be 
neglected if scholars did not have sensitivity to the interpellation of the official 
ideology. 
The three studies are also similar in their use of textual analysis as the main 
methodology. Most interpretations are based on the analysis of the texts, such as the 
lyrics of the songs and the transcripts of the short stretches. Textual analysis is a 
useful tool for arriving at an understanding of the meaning, but the three articles did 
not make their textual analysis systematic. Their style can be understood as using the 
text to illustrate their arguments, while "thick description" (Turner, 1969; Geertz, 
1973) is not achieved. Their arguments would be more solidly supported if they 
conducted some interviews with the producers and the audience, and then 
incorporated those narratives into the present analysis, as well as present the data 
about the social change. This would serve to better contextualize the studies. 
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The reception part of the "production- text-reception" chain is neglected by most 
previous studies on the Spring Festival TV Gala, and it is what this study aims to 
contribute. This study also tries to achieve an insiders' view through ethnographic 
study rather than textual analysis. The core value of a media event is not a 
neatly-packaged object transmitted from the sender to the receiver. Instead, it 
expands and ultimately includes the contexts of its reception. What happens in this 
process of "meaning expansion" is the focus of my research. 
2.3 Studies on gratification, festivity, and national integration 
In this part, I will review some basic literature used to aid my analysis about the 
Spring Festival Gala as a media event. 
2.3.1 Social use of television 
First is the literature on the uses and gratifications paradigm. Adherent to this 
perspective posit is that the individual selectively uses mass media in order to satisfy 
his or her human needs. In Katz's words, “This is the research tradition which asks 
not what the media do to people, but what people do with the media" (Katz, 1977). 
There is a long list of literature concerning the domestic viewing behavior and the 
use and gratification tradition. Here I only mention the main research I will use in 
this study, which is Lull's typology of the social use of television, (see Table 2) 
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Table 2. Social Use of Television (Lull, 1990) 
Structural 
Environmental Background noise; companionship; entertainment 
Regulative Punctuation of time and activity; talk pattern 
Relational 
Communication Experience illustration; common ground; conversational 
facilitation entrance; anxiety reduction; agenda for talk; value clarification 
Affiliation Physical, verbal contact/neglect; family solidarity; family 
relaxant; conflict reduction; relationship maintenance 
Social learning Decision-making; behavior modeling; problem-solving; value 
transmission; legitimization; information dissemination; 
substitute schooling 
Competence/ Role enactment; role reinforcement; substitute role portrayal; 
Dominance intellectual validation; authority exercise; gate keeping; 
argument facilitation. 
First，Lull noticed that television is employed as an environmental resource in order 
to create a flow of constant background noise, which moves to the foreground when 
desired by individuals or groups. It is a companion for accomplishing household 
chores and routines. It contributes to the overall social environment by rendering a 
constant and predictable assortment of sounds and pictures, which instantly creates 
an apparently busy atmosphere. The turned on television set guarantees its users a 
nonstop backdrop of verbal communication against which they can construct their 
interpersonal exchanges. 
Secondly, television has the structural characteristic of being a behavioral regulator. 
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Television punctuates time and family activity such as mealtime, bedtime, chore time, 
homework time, and a host of related activities and duties. Patterns of talk are 
affected by viewing routines, and external family communication is similarly 
regulated by television. Taking part in community projects, recreational activities, or 
outside entertainment is directly influenced by the scheduling of television programs. 
Under all circumstances, television viewing contributes to the structuring of the day. 
Lull's typology was used by many scholars to observe the social use of television in 
other countries, such as the United States, Germany, India and China. But Lull put its 
focus on the relational use, and did not clarify the structural use of the television. He 
was also concerned mainly about the routine use of television, and did not take 
festival viewing into account. My study will contribute to his framework by 
analyzing the structural use of television in an important festival. 
2.3.2 Festivity and holiday 
The primary literature on festivity used in this study is Pieper's theory of festivity 
(1999)，which specifies twelve ingredients of festivity: 1) extraordinary quality, 2) 
spontaneity, 3) appreciation of something lost, 4) servile arts, 5) quality over quantity, 
6) contemplations, 7) renunciation, 8) excessiveness, 9) love, 10) rejoicing, 11) 
memory and 12) affirmation of the world. Pieper's work made it clear what 
constitutes festivity. This conceptual scheme is very useful when applied to compare 
conventional festivity and televised festivity. 
Costa (2002) approached festivity from a sociological perspective. He analyzed the 
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festive identity in the fire carnival of the "Fallas" of Valencia, Spain, and argued that 
the traditional festival of Fallas has a solid sense of community, a deep historical 
memory, and a multiplicity of links with other institutions. He analyzed the central 
activities of festive sociability: play, humor, communal eating and festive work, 
which are the "constituents" of a festive identity. Carroll (1987) examined the role of 
festivity in social solidarity by studying peasant festivity in Germany and the 
Netherlands. Carroll argued that the peasantry's festive customs could contribute to 
the growing consciousness of a distinct ethnic and political identity, which was to 
become a crucial rallying point in the Netherlands' war of independence from Spain. 
Among the literature on festivity, Pieper's work is the most basic and systematic of 
all. I would apply his theory of festivity as the main framework in the analysis of the 
Spring Festival festivity. 
2.3.3 Mass media and national integration 
National integration is the identification with a larger whole, and mass media is 
considered a useful tool for national integration. Two critical articles concerning the 
relationship between mass media and national integration will be reviewed here. 
Cardiff (1987) analyzed the role of BBC's broadcasting in forging a link between the 
dispersed and disparate listeners and the symbolic heartland of national life. He 
proposed the concept of "calendrical program", which can be seen as the diluted 
version of Katz，s media event. Calendrical programs include the live broadcasting of 
a range of key public events, including ceremonies of state and national festivals, or 
22 
even some sporting events. These programs are exceptional because they create the 
possibility of "making the nation one man". He also examined how entities such as 
empire or nation were represented by a national media organization. His 
well-illustrated analysis on BBC's history can enhance our understanding of the 
relationship between media event and national integration. 
The other research is Liu's (1971) analysis on the unique manner in which mass 
media and oral communication have been employed in communist China to achieve 
a measure of national integration. National integration is conceived as occurring in 
two stages一penetration and identification. In the former stage, the government 
penetrates into politically and culturally autonomous regions, largely by coercive 
means. The role of communication is to convey political authority and bring political 
consciousness to the masses. In the latter stage, the government seeks to establish a 
base of identification through a common set of identification through a common set 
of norms, values, and symbols diffused by the media and other integrative means. 
Liu pointed out that oral agitation, especially the mass campaigns, was the main 
means of national integration in the earlier years of New China. He concluded that 
although the mass media in China helped the communist regime extend its 
centralization over widespread regions, and disseminate some basic facts about 
official ideology, the media did not succeed in creating fundamental national 
integration because of China's economic underdevelopment and political instability. 
These two studies stopped at the analysis about the relationship between radio 
broadcasting and national integration, and no data on television was presented. My 
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research aims to go further by analyzing the relationship between media event, 
television and national integration. 
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3. Research Question 
This study aims to explore the relationship between television, festive viewing and 
festival by analyzing the reception of a media event. After reviewing the literature, I 
formulate my general research question as “How do people integrate media event 
into their festive celebrations?" 
Before going to the field to answer the question we should be sensitized to three 
levels of analysis. The rituals of television use in the family amplify characteristics of 
the life situation at different levels: some interact with broad societal norms, while 
others primarily affect only the patterns of interaction within the family circle itself. 
Lull (1990) proposed three levels of ritualized extension centered on television: the 
culture, (characteristics of a social context broader than the family itself); household 
(defined as the domestic establishment, including both family members and the 
physical location) and the person (defined as individual difference among the family 
members). 
I would like to refine his three-level model by combining person and household 
together as family, and adding the community level as an articulation between family 
and culture. Family, community and culture are the three basic units of analysis of 
this research to leam about the relationship between television and festivals—or in 
this case, the relationship between the Spring Festival Gala and the Spring Festival 
celebration. 
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There are several reasons for this reconceptualization of the framework. First, the 
Spring Festival is basically a family festival in China, like Christmas in western 
countries. It is an occasion of family reunion, and family is the basic unit of 
celebration on Spring Festival Eve. It is unlike other Chinese festivals such as 
National Day and New Year's Day (Yuandan), which have more outdoor and carnival 
features and emphasize individual celebration. During the Spring Festival celebration 
individual preference is inferior to the family choice. Second, I add the community 
level because some Chinese villages can still be seen as traditional communities, 
where people live in a pre-modem society. Not long ago, celebrating Spring Festival 
was still deemed as a community and collective activity, as well as family one. The 
change happened recently with the introduction of television: the community 
involvement decreased and the family activity increased. The division of the three 
levels is for analytical purpose only, while in reality, they occur simultaneously and 
interact with each other. 
In order to answer the research questions, I set one research question within each of 
the levels presented in this refined framework, (see figure 1). 
Figure 1. Three Levels of Analysis (Lull, 1990，refined) 
Nation ^ National Integration 
[ 
/ Community V Festivity 
V ( ^ j J 
V ) / Use and Gratification 
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At the family level, we would like to know how people use television and the media 
event domestically in the Spring Festival celebrations. What are the real domestic 
viewing behaviors like, and what kind of gratification do people seek from the Gala 
as a media event? Viewing media event is said to be corresponding to an active mode 
of viewing, but previous research, as well as my own observation revealed that most 
audiences cannot maintain an interest in the Spring Festival Gala for a very long time. 
Does the discrepancy between theory and observations really exist? If yes, what 
causes the discrepancy? This leads to the first research question: 
RQl: How do people make use of the Spring Festival Gala domestically for the 
Spring Festival celebrations? 
At the community level, people retreated from the public space of the village to 
private places like the living room or even the bedroom with the introduction of the 
Gala, which simultaneously decreased the level of community solidarity. The festive 
experience was transformed from a "real" festivity to a televised festivity. What is 
the difference between festive experience before and after the festival is televised? 
This leads to the second research question: 
RQ2: What is the difference between the festivity of the Spring Festival celebrations 
before and after the introduction of the Spring Festival Gala? 
At the national level, television is believed to be able to enhance national solidarity. 
National solidarity is only achieved when the core value belief underlying the Spring 
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Festival is got by its members. So what kind of impact that the Spring Festival Gala 
brings to is this meaning reproduction process? This leads to the third research 
question: 
RQ3: What is the difference between the ways of national integration of the Spring 
Festival celebrations before and after the introduction of Spring Festival Gala? 
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4. Methodology 
The major difficulties confronting the audience research was to measure the audience 
activity and media use, combined and contextualized. Lull (1988，1990，1991), 
Morley (1986，1988)，Moores (1992), Ang (1996) and other scholars of family 
viewing tradition have tried various methods to obtain empirical evidence for 
domestic viewing behaviors. There is a growing awareness of the need for a more 
qualitative and holistic approach in audience research in order to "grasp the native's 
point of view, his relation to life, to realize his vision of his world" (Lull, 1988). 
The methodology used here is a qualitative one, composed of ethnography, 
participant observation, interviews, and diaries. Since 2004 Spring Festival is 
January 22, 2003, and the Spring Festival Gala is broadcasted on the night before, the 
ethnographic research was conducted from January 10, 2004 to February 2，2004. 
The core data of this study are the in depth interviews of seven families and the 
diaries of thirty-nine local high school students. 
4.1 Village of West Port (Fu Xi) 
Before going on to describe my design of data collection, I would like to introduce 
the site of my research in order to provide some contextual information. Most of my 
ethnographic research was conducted in the small southern Chinese village of West 
Port (Fu’ Xi). There are 491 households and 1499 residents in total living in West 
Port. Most residents subsist on farming, with the exception of 44 people who earn 
stable salaries as teachers, laborers and business executives. 
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Like most villages all over China, West Port is experiencing the process of 
urbanization. The extent of urbanization within these villages depends on their 
proximity to the central business district, as well as the transportation situation. West 
Port possesses more advantages compared with neighboring villages resulting from 
its nearness to a Highway linking the cities of Hangzhou and Huangshan, both of 
which are famous tourist destinations in China. Convenient transportation has also 
attracted investment to the area, leading to the establishment of a Scientific 
Technology Park that will house a number of new factories. Four factories had 
already been built upon my arrival to the city, while another six are expected to be 
finished by 2005. During my informal interviews with the local people, I found that 
the females were especially interested in how they could get a job in the factory. 
The number of villagers that work in the cities is another indicator for the amount of 
urbanization that has taken place. Among 797 adults in West Port, more than a third 
of them (293) occasionally work and reside in nearby cities such as: Zhejiang (152) 
Shanghai (63), Jiangsu (58) and other affluent cities (see figure 2). This has lead to 
changes in the family structure, or the forming of the "Empty Family" as an 
informant told me. Only “3，6，9" stay in the village: "3" referring to 3-year-old 
children; “6” referring to 60-year-old mothers; and “9” referring to 90-year-old 
grandparents. In fact, most villages in China have witnessed the transition from 
traditional family to empty family, with villages taken over by the young and old. 
This tendency has also changed the patterns of festival celebrations and the Gala 
viewing behavior. Because the young, female, and elderly are traditionally deemed as 
subordinate groups in a family, they have less power in deciding what should happen 
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during celebrations. 
Figure 2. The Distribution of the Rural Workers of West Port in China 
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Cable television has a high penetration rate in the West Port. Audiences are able to 
receive nine channels in total, including three national TV channels (CCTVl, 
CCTV2, CCTV7) and six provincial channels (Anhui, Fujian(the South East TV), 
Zhejiang, Guizhou, Liaoning, and Shanghai (Dragon TV)). On the Spring Festival 
Eve of 2004 five channels broadcasted the Spring Festival Gala. Aside from CCTVl, 
the four provincial TV stations in Fujian, Guizhou, Liaoning and Zhejiang also 
broadcasted the Gala as well. CCTV 2，CCTV 7 and Anhui TV did not change its 
routine program schedule, and did not aim to compete with the Gala for audiences, 
while the Shanghai-based Dragon TV was ambitious to challenge CCTV's monopoly 
by offering a Chinese music awards show. 
4.2 Sampling methods 
The ethnographic interviews were conducted within seven families (see Table 3)，all 
drawn from West Port. Since this research is qualitative in nature and aims to identify 
the pattern how rural Chinese make use of television for their festival celebrations, it 
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does not have a high demand for the representativity of the samples. I also informally 
interviewed two additional families, and found the results to be similar to those of the 
initial seven families. The highly homogeneous nature of village life communicated 
by this observation leads me to believe that a seven -family-sample size is sufficient 
enough to get a relatively stable pattern of how the villagers in West Port use the 
Gala for the Spring Festival Gala celebrations. 
Table 3. Background of the Sample Families 
Family Members in Other Members on Age Year to Occupation Televisions/ 
Daily life Spring Festival Eve own TV location 
F l - Z h u Z M W k 49 Barber One/Barber 
Zhu's Wife 30s shop 
Son 10 
Daughter 7 
F2-Hu Hu Wife's mom Y! i W ? Peasant T ^ 
Hu's Wife Wife's brother 30 upstairs 
Daughter 10 with one in 
Son 2 bedroom 
F3-Han Han Han's parents 43 N/A Peasant 
Han's wife 40 
Daughter 15 
Son 18 
F 4 - Q i n Q i l ^ Three sons « Retired Three/ one 
g Pan's wife Son-in-laws 50s teacher in living 
Grandsons room 
F5- Miao M i a o ' s ^ a ^ ^ Teacher o i w 
Miao Miao's grandma 30 Teacher bedroom 
Wife 7 
Daughter 
F6-Zao Zao Zao's mom 54 1981 E x - d i r e c t o r F o u r / 
Zao's Wife 40s of a Factory 
Son 20 
F7-Pan Pan Two sons ^ I W Peasant One/ living 




The interviews consisted of two parts, and were conducted before and immediately 
after the Spring Festival, respectively. The aim of the first-stage interviews was to 
recall their memory of past experiences of festival celebrations, and elicit their 
general perception concerning the relationship between television and the Spring 
Festival. The interviews were conducted in relatively fixed structures: 1) Feelings 
about the Spring Festival Eve Gala, 2) The change of customs of Spring Festival 
celebrations historically, (e.g. how they celebrated Spring Festival when they were 
young); 3) Their perception about the festivity in different stages, like in the 1950s, 
1990s, and present; 4) Family information, such as the working place and income of 
their family members; and 5) The viewing behaviors of their family members that 
watched the Gala. 
The second-stage interviews were conducted after the Spring Festival. Four of them 
were conducted within twenty-four hours after the Spring Festival Gala in order to 
maximize the likelihood for informants to recall their viewing behavior and 
celebratory activities on Spring Festival Eve. Next they are asked to give comments 
concerning the Gala programs. The other three are conducted six days later in order 
to obtain more knowledge about post-viewing talking, that is, how they use the Gala 
in the communication with their friends and relatives after the Spring Festival Eve. 
All the families were interviewed in their own homes. The majority of the time the 
father of the family took on the role of interviewee due to the patriarchic tradition in 
the village demanding that male members are responsible for handling such issues. 
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Nevertheless, in some cases, the mother and the children were also invited to take 
part in the discussion. The first-stage interviews lasted around one hour, and the 
second phase around forty minutes, both of which were recorded on audiotape and 
transcribed in full for analysis. 
4.4 Diary 
Diaries and narratives produced by thirty-nine high school students on Spring 
Festival Eve served as another source of data for the qualitative analysis. Since the 
research on Spring Festival Gala viewing is a one-stand observation, the method of 
observation in several families simultaneously cannot be applied, just as James Lull 
and David Morley suggested. The diaries enable us to achieve a true insiders' look 
into the domestic behaviors of even more families. 
Lindlof and Meyer (1987) suggested that researchers should encourage participants 
to prepare their own narrative accounts which describe their activities in some detail, 
as well as their own interpretations of what the account means to them. Kimberly's 
(1995) assignments to his respondents provided a good example of what Lindlof and 
Meyer suggested, which asked the informants to keep a detailed media interaction 
diary. I modified Kimberly's assignment slightly, and assigned it to two classes of 
students (eighty students) in a local high school—North Bank High School. Most of 
the students come from the nearby villages in the studied town. Finally, 38 diaries are 
selected, which is denoted as D1 to D38. 
Verbal directions given by the instructor explicitly told students not to take the 
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written instructions literally. In part 1，they were told to create a media interaction 
diary, including the main family activities and family member's interaction with the 
television on Spring Festival Eve. It includes the time, place and circumstances of 
individuals' encounters with media. In order to obtain real knowledge about the 
celebration behaviors, they were encouraged to write the diary in their own words, 
and are not required to watch the Gala in order to fulfill the assignments. The 
narrative assignment in part 2 was described as an opportunity for students to look 
back on what they had written in their diaries, think about it, and then describe their 
feelings. It provides descriptions of motivations, thoughts, reactions, or reflections 
about their media interaction, as well as discussions about their lack of viewing of 
the Gala. In order to make a comparison between the televised and pre-televised 
versions of the Spring Festival, the students were also asked in part 3 to interview 
their parents about how they celebrated Spring Festival in their youth, prior to the 
introduction of television. 
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5. Social Use of the Gala 
Pan (F7) is a 70-year-old man living with his wife. He caught a cold and did not feel 
well on Spring Festival Eve, but nevertheless still insisted on watching the Gala until 
the program ended at 00:30. Later on when I asked him to recall which program 
impressed him the most, he couldn't provide an answer. He explained that he did not 
wear glasses that night because it would make him feel dizzy, and prevent him from 
seeing what was on the television screen. Why did he insist that he did watch the 
Gala if he did not pay attention to what was shown on the television screen? What is 
the meaning of "watch" to him? How did he make use of television and the Gala on 
Spring Festival Eve? These questions lead to the following analysis concerning how 
people utilize television during celebrations. 
I use Lull's (1990) typology of social uses of television, mainly the structural use of 
television, to organize this part of analysis. Lull proposed that social uses of 
television in the home are of two primary types: structural and relational. The 
relational use of the television concerns mainly how people use television to 
facilitate or avoid interpersonal communication and to manifest or reinforce the 
power relationships in the family. It does not fit the research purpose of this study 
very well, because this study aims to interpret family viewing behaviors in their 
relations to festival experience, rather than family politics itself. So I will only 
analyze the structural use of television and media event for the Spring Festival 
celebration in this part to answer my first research question (see Table 4). 
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Table 4. Structural Use of Television (Lull, 1990) 
Structural 
Environmental Background noise; companionship; entertainment 
Regulative Punctuation of time and activity; talk pattern 
The structural use of television suggests that people take television merely as 
“moving wallpaper" to which they pay little attention. The function of television is to 
bind the family together, fix the focus of each member, as well as provide an 
occasion for reunion. Family reunion and staying together on Spring Festival Eve to 
see the New Year in (Shou sui), rather than watching the Gala, is the primary purpose 
of the celebration. Traditionally, people talk and sing around the fireplace, or play 
Majiang and cards together to kill time at night. 
5.1 Environmental use of the Gala 
The environmental use of television and media event is articulated into festival 
celebrations for their ability to provide and enhance the festive mood. They watched 
the Gala not for the story or information provided, but for the steady "flow" of the 
noise, music, or the moving images on the screen. This form of use helps to create a 
sense of participation while also helping to pass time. 
Underprivileged people are the most likely social group to utilize the environmental 
functions of television and the Gala. Mcquail (1969) suggests that because of the 
social structure of modem society, most individuals are deprived of important 
satisfaction, and consequently do not attain rewards commensurate with their 
37 
economic efforts. Cazeneuve (1974) said that the underprivileged class, more than 
other social group, achieve this type of satisfaction through compensation. The old 
are deprived of other entertainment outlets because of their physical disabilities, 
financial difficulties, and inability to enter certain social circles. The case of Old Pan 
in the beginning of this chapter is a suitable example. For him，it doesn't matter what 
is happening on the screen. Watching the Gala is just part of the ritual role, like 
setting off firecrackers and preparing the banquet for the family. In addition watching 
television is related to a feeling of being served and honored. The programs are 
always available for their viewing, and they have the right to decide on whether or 
not to watch and what extent of attention they pay to it. This control over what they 
are watching offers them a kind of compensation. 
The environmental use of television implies a passive mode of television viewing. 
The passive mode of television viewing here refers to the low level of attention and 
involvement that viewers pay to the contents of the media event, rather than how 
people use the program for other purpose, such as social interaction, identity forming. 
What people want to get from viewing television is not the contents themselves, but 
the pleasure of the "side effects". For example, on Spring Festival Eve, People are 
"active" in the sense of using the behavior of watching the Gala as a means of 
festival participation, while they are "passive" in the sense that they put less attention 
and emotion inputs in the program contents. This contradicts Katz's argument that 
media event requires an active and emotional involvement from the audience, which 
characterizes festive viewing. 
Background noise is one kind of environmental use of the Gala. Television provides 
38 
a continuous flow of audio and video stimulation, yet some viewers do not make full 
use of its advantages. Instead, the television is left on while the viewers participate in 
other activities, such as playing Majiang, card games and chatting. Keeping the 
television on creates a feeling that they have performed the festival role. It is more a 
symbolic action rather than a genuine interest in the program itself. 
F5 Miao: I laid down on the bed and closed my eyes. I slowly fell 
asleep until my grandma woke me up when there were some 
interesting programs on, like Zhao Beiishan4's short stretch. We- me 
and my grandma- did this to each other to keep ourselves awake. 
Others use television as a functional alternative to radio, the popular form of 
entertainment during the 1970s. As long as the television could allow for collective 
activities and shared experiences, family solidarity can be realized. 
F4 Pan: Before we owned our own television set I used the radio. 
I had a speaker that would enable all of the family members to enjoy it 
together. 
For them, whether or not they watch the Gala at all is much more important than how 
much attention they pay to the Gala. It is more a ritual or custom which requests their 
presence than a demonstration of personal preference. This leads many people to 
watch the Gala even though they are uninterested by or even unsatisfied with the 
shows. The Gala has been a distinct symbol of the Spring Festival. Most informants 
4 Zhao Benshan is one of the most famous short stretch performers in China. He has been active on 
the stage of Spring Festival Gala since 1992 and won the Best Program Award of the Gala every year 
from 2000-2004. 
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said that only if they have watched the Gala, they feel like they have enjoyed a 
meaningful Spring Festival. They believe that the Gala is an indispensable part of the 
Spring Festival even though they hesitate to pay much attention to it. 
There are still some people who refuse to take the ritual role by choosing not to 
watch the Gala. Among the seven families interviewed, three did not watch the Gala; 
and among the thirty-eight diaries, ten did not watch it. What they did instead of 
watching the Gala provide hints towards what kind of function the Gala serves for 
the Festival celebration. Some people made alternative use of the television set, 
including Singing Karaoke, watching VCDs and playing games. They marginalized 
the function of television set, using it as a visual aid for Karaoke, a screen for VCDs, 
and a platform for games (Zhong, 2003). 
D16: I watched the Gala for a while, but it's really boring. I began 
to listen to the music of S.H.E and A'Du. In order to buy those albums, 
I had to stand in line for two hours. After 10 pm, we watched soap 
operas on another channel until midnight. 
D7: I watched CCTV's Gala for a while, but there were no good 
songs or famous stars on so I went out to play cards with friends. At 
9:30, I came back, and found out that Dragon TV (a Shanghai channel) 
was broadcasting its own Gala. It was terrific. Ren Xianqi, Andy Lau, 
and Karen MO, and many other popular stars were all on. I really like 
them a lot. 
Playing Majiang is another popular activity on Spring Festival Eve. Playing Majiang 
became one of the most popular entertainments in rural China since its invention in 
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the late 1890s. Usually four people sit around a table and play the Majiang sets, 
surrounded by many spectators. Playing Majiang is not only a game played for 
entertainment, but also an important means of social gathering for peasants. On 
Spring Festival Eve, it is very common for a number of people to play Majiang in 
front of the television. In extreme cases, some villagers will invite several people to 
play Majiang for two nights and two days to mark the complete break they make 
with daily life. They turn on the television to communicate to others, as well as 
themselves, that they have taken the ritual role, while at the same time rely on 
playing Majiang as a means of cathartic release. Zao's family (F6) is well-known in 
West Port for its obsession with playing Majiang. On New Year's Eve of this past 
year, Zao set up two tables in front of his laser screen television; one for playing 
Majiang and the other for playing cards. "We don't usually turn the television on 
while we play Majiang, but it was Spring Festival Eve and the Gala was very good, 
so we didn't turn it off," says Zao's wife. 
Rural people use the Gala as a background noise for its ability to create a more 
festive atmosphere. Its influence can be interpreted at two levels: first, the Gala is 
used to break up the quietness of a routine night. It can provide the noise required by 
a festival site, and thereby turn the household into a joyous, lively and entertaining 
public place. It brings the festivity outside into the home. Second, the Gala acts as a 
background rather than a main focus of the celebrations. All celebration activities are 
performed in front of the television in the company of music and wishes for a 
prosperous year. 
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Companionship: The function of companionship is more obviously used for festival 
viewing than routine viewing. Spring Festival is traditionally a reunion occasion. All 
the family members are supposed to stay together on Spring Festival Eve to bid 
farewell to the old year and welcome in the New Year. 
First, for the families reunited on Spring Festival Eve, the Gala represents a focal 
center of the family gathering. It extends the happiness of the family reunion to a 
reunion of the whole nation. It is a time when family members can discuss what has 
happened in their lives during the past year, and their plans for the coming New Year. 
With the help of the Gala, the family reunion becomes naturally linked to national 
unity and the celebration of Chineseness. The Gala helps to build up a sense of 
family-nation. 
Second, for the families in which a reunion is not possible, television helps to create 
the feeling that the entire nation is spending the festival together with them, even 
though they may be physically alone in an empty house. It creates a sense of 
"deterritorrity" (Thompson, 1995), which reduces the distance between the 
celebrants and their family members unable to return from other parts of China. Such 
companionship has gained even more popularity as more young rural residents start 
to find work in the city. According to the latest statistics, more than 100 million rural 
Chinese are now working and residing in urban places^. Some of them may not be 
able to reunite with their families because they have to work during the Spring 
Festival holiday. In the case of Family F2, Hu went out for work on Spring Festival 




Eve leaving his wife at home to take care of the younger and older members of the 
family. For her, the Gala provides a means of companionship that helps her stay 
awake until twelve. She also felt that her husband was spending the holiday with her 
when she heard the music of the Gala on his end of the telephone line. 
F2 Hu's wife: The kids went to sleep at eight, and my mom at ten. 
It is painful for me to keep awake till twelve. I do it only because I 
have to set off the firecrackers at midnight. If there was no Gala I 
would fall asleep. It is hard for me to keep my eyes open while I am 
watching TV, I am used to going to bed at eight. 
Third, the companionship function is more obvious when people are deprived of 
access to the Gala. The audience uses television to reduce feelings of loneliness by 
counting the show as a member of the present company. In some rural places there is 
no access to the televised gala on Spring Festival Eve for certain reasons. D31 and 
D37 serve as a good example of this. Their access to the Gala was turned off since 
the villagers did not pay their cable bills on time. This diary entry describes the 
feelings of one of the informants: 
D31: The banquet began, but it was too quiet without the 
television. There was no festival atmosphere at all without the 
television. Before, on Spring Festival Eve my parents would go out to 
play Majiang, and my sister would play with her playmates outside. I 
was the only one at home. All I could do was watch TV. The Gala is a 
good friend of mine who helps me to understand how other people 
celebrate the New Year. This year, I felt like I lost a good friend. 
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5.2 Regulative use of the Gala 
The Spring Festival Gala, a new custom with a history of twenty-two years, has 
changed the structure of the Spring Festival Eve celebration activities. Timing and 
scheduling are now the main functions of the Gala. Initially invented and designed to 
conform with the "Shousui" custom, the Gala now governs the rhythm of the 
celebrations. An adjustment in the schedule for various activities is made to 
accommodate the Gala. This diary describes the important activities in the Spring 
Festival: (D26) 
9:00, I got up late today because I know we have to watch the 
Gala and stay up until midnight. 
16:10，I went to post the Spring Festival Scrolls. 
17:10, The reunion banquet began. 
18:00，The banquet was over. 
18:30，We began to play cards with several neighbors while 
waiting for the Gala. 
20:00，The Gala began. I missed the first half-hour program 
because we were still playing cards. I felt bad about it. 
23:55, Dad and I went downstairs to prepare the firecrackers. 
Mom stood upstairs and performed the countdown together with the 
host of the Gala. We set off the firecrackers at 12:00.1 made a wish and 
went to bed. 
"Waiting for the Gala" was one of the most frequently made statements during the 
interviews and in the diaries. This demonstrates that the fixed time and format of the 
Gala has cultivated expectant audiences, who know clearly what they can expect to 
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receive from the Gala. The bedtime of the previous night is set at earlier time in order 
to store up enough energy to watch the Gala. All the daytime efforts are focused 
towards guaranteeing that everything is ready by 20:00 when the Gala begins. The 
expectant audience consists of the loyal audience members of the Gala, as well as 
those who do not have much interest in the Gala. The student who kept the above 
diary expresses her dislike of the Gala, “I don't think the Gala is a necessary part of 
the Spring Festival celebration. I won't feel any disappointment if I miss it." 
An interesting and contradictive phenomenon concerning the Spring Festival Gala is 
that people waited for the Gala with high expectations, but became uninterested and 
even bored by it when it finally began. This tendency is recorded in the following 
diary entry (D29): 
The Gala began on time. At that moment, I was too excited to 
breathe. 
The program was interesting in the first hour, but my interest 
waned as time passed. My brother fell asleep in the sofa. I tried to 
wake him up but I couldn't. 
My attention on the program faded in and out from 20:00 to 22:00. 
It was the cross-talk skits, acrobatics, and mini-drama that attracted me 
mostly. 
From 22:00，I was constantly interrupted by other things: First, we 
organized a brief birthday party for my brother; then I went out to set 
off firecrackers because the program was very boring; then I returned 
when Zhao Benshan's short stretch began. 
It kept me very entertained until 24:00, when everyone began to 
light firecrackers." 
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According to Jingyue (2003), the director of 2003 CCTV Spring Festival Gala, a live 
program lasting four and a half hours is a challenge to people's physical limit. The 
maximum time an audience can maintain full attention to a television program is 
approximately two hours. He and his colleagues did not expect that a person to watch 
the Gala with undivided attention from beginning to end. 
The ritual function of the Gala is more important than its entertainment value. The 
beginning and the end of the Gala mark two climaxes of the festival celebration. 
People are considered to have performed very well in their celebration roles if they 
have witnessed and experienced these two occasions. In contrast, the programs of the 
Gala are not equally as entertaining for all audiences. Some may decide to just skip it, 
or continue to watch it paying only a little attention. The Spring Festival Gala is 
presented in a variety show format, comprised of thirty-six programs lasting four to 
ten minutes each. It is impossible for people to maintain the same amount of 
attention to every program. As a result, the audiences experience a fluctuation of 
emotions and levels of attention spans many times throughout the night, which wears 
them out quickly. 
The Scheduling function of the Gala is clearly demonstrated in the diaries. As a 
media event that lasts the remainder of Spring Festival Eve, the Gala governs the 
rhythm of the celebrations. All other activities have to insert themselves into the 
Gala's schedule, thus, for the purpose of analysis, I divide them into pre-, during-, 
and post- activities according to the schedule of the Gala. 
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5.2.1 Pre-activities 
Dinner time is now scheduled much earlier to accommodate for watching the Gala. 
In West Port, people are accustomed to performing daily routines according to a 
natural rhythm: getting up at sunrise, working during the day and coming back home 
to have dinner at sunset. Having dinner possesses certain symbolic meaning since it 
marks the end of a full day's work. The villagers usually have dinner at about 6 pm 
when it is dark outside, but the Reunion Banquet is arranged at a much earlier time. 
Most informants had dinner at five in the evening, while there is still some sunlight 
outside. They will close the door, turn on the television, and then enjoy the banquet 
together as a family reunion occasion. Visitors are usually not welcomed at this time. 
Han (F3)，a 40-year-old man, said his family had dinner at about 4 pm, "I had to visit 
my neighbors. It's important to offer best wishes to them on this special day. It's not 
polite to interrupt the reunion of other families after 8 when the Gala begins, so I had 
to have the dinner earlier." 
The timeslot between the banquet and the beginning of the Gala is of vital 
importance to the celebrants, which is clearly expressed in the two diaries as well as 
within other data. Usually the banquet signals the formal beginning of the evening 
celebration, while after 8 pm, people are supposed to watch the Gala with family 
members. So the time between these two events is an opportunity to socialize with 
the friends, relatives and neighbors, and to perform a social role in the community. 
The spirit of play is also extensively demonstrated in this short period. For children, 
it is a much more joyful experience to play with friends rather than watch the Gala 
with their parents. While waiting for the Gala, the first student (D26) played cards 
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with friends and the second (D29) played fireworks with his brother, which brought 
them a lot of enjoyment. 
The beginning of the Gala is the first climax of the Spring Festival celebrations. 
People feel like they have waited for the Gala for a whole year. Below are several 
diary entries that describe the feelings of some informants when the Gala began. 
D 8: At 8pm the Gala began. I could feel my heartbeat starting to 
accelerate. I felt like I couldn't breathe. I was filled with so much 
excitement at that moment. 
D 13: The Gala began. All the family members were completely 
focused on the program. We were so concentrated on the television that 
we couldn't hear the noise of the firecrackers outside. 
D 21: At about 7:30，someone shouted, "the Gala has begun!" we 
put the cards in our hands down immediately and went over to the 
television. All of us sat down quickly in front of it with our eyes 
focused on the screen. 
D 36: Dad was talking with me during the banquet about what 
would go on in the Gala this year and what Zhao Benshan would 
perform for us. At 8 pm, the Gala began; I immediately put down the 
chopsticks and turned on the television. 
D 10: I was playing with some other kids in the public ground of 
the village after dinner. ‘‘Come back home, the Gala is starting" said 
my elder brother. Then I ran back home without even saying goodbye 
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to my playmates. 
5.2.2 During-activities 
The schedule of the Gala regulates domestic activities and determines the rhythm of 
the celebrations. Since the Gala lasts from 20:00 to 00:30，and most of other 
celebrating activities of the night must insert themselves into the Gala's schedule, the 
celebration activities show a regular pattern compatible to the Gala's proceedings. 
The time reserved for reading telegrams is a good opportunity for the audience to 
break their attention from the television screen. During the Gala, the host will read 
Spring Festival congratulations telegrams from Chinese overseas and other big 
companies about every half-hour. These telegrams are considered to be "soft 
advertisements", and are not particularly welcomed by the audience. People will 
usually busy themselves with something else during this time, just as they do during 
regular television commercials. Switching channels, taking trips to the restroom or 
even turning off the television are possible alternatives to sitting through the 
telegram readings. Hu (F2) claims that everyone in his family is accustomed to 
watching the Gala with full attention except during the reading of the telegrams. At 
this time they would ask one person to volunteer to go downstairs and take care of 
the water and food on the stove, etc. Han (F3) also described similar circumstances 
occurring in his case. Han didn't own his own television so he watched the Gala in a 
neighbor's home. When the reading of the telegrams began he would return home to 
handle other business. 
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Attention span varies according to different age groups. Although viewing the Gala is 
a family activity, not all the family members watch it for the same amount of time. 
Watching the Gala allows people of all ages to participate in a collective experience, 
while at the same time allowing different generations to develop and differentiate 
their own viewing schedule. According to Jinyue, the director of 2003 CCTV Spring 
Festival Gala, a viewing curve on the past six years reveals that the viewing rate is 
very high, although not the highest, at the beginning of the show. The audience 
population peaks in the first hour, and if the Gala is well received by the audience, 
the curve remains flat, and then gradually decreases. Different audience groups stop 
viewing at different timeslots. Children are the first to leave because they are used to 
sleeping early, followed by the elderly who are physically incapable of staying up 
very late. At 00:00，the curve decreases rapidly because most people leave to set off 
the firecrackers in celebration of the New Year. They feel as if they have finished the 
New Year's celebrations by then, and are exhausted from the aroused state of 
excitement created by the festival experience. Data of 2004 ’s Gala also supports 
Jinyue's arguments (see Figure 3). 
Figure 3. Audience Rate of 2004 CCTV Spring Festival Gala 
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The Gala sets a rhythm for the whole nation, thus forming an imagined community 
for all Chinese audiences. Figure 2 illustrates a clear comparison between festival 
viewing and routine viewing. The daily viewing pattern is represented by black 
blocks in figure 6. The largest number of people watch the National News Network? 
from 19:00 to 19:45. Following that timeslot audience attendance significantly 
decreases, and most people stop watching television altogether by 22:00. On Spring 
Festival Eve a completely different viewing pattern is observable. A rapid increase in 
audience attendance occurs at 20:00 when the Gala begins, while a rapid decrease 
occurs at 00:00，when the Gala is almost over. This pattern demonstrates the 
importance of the Gala on the Spring Festival celebration. 
5.2.3 Post-activities 
The second and even bigger climax point of the celebration is the New Year 
countdown and the setting off of the firecrackers, which signals the end of the Gala. 
It is often believed that people everywhere will perform the countdown together with 
the host of the Gala. But in rural areas, where setting off firecrackers is not 
prohibited, few people remain in the front of the television. They are intent upon 
setting off fireworks in celebration of the New Year. According to Chinese tradition, 
it is firmly believed that lighting firecrackers at the beginning of the New Year can 
ward off the bad spirits of the previous year, and bring people good luck and fortune 
in the coming New Year. This tradition is called "welcoming the wealth" or 
6 Please see the article “ The viewing rate of 2004 Spring Festival Gala reaches a new peak" in 
"Double win", March 16，2004’ http://www.cctv.coin/program/tongving/20040311/1005 lO.shtml 
7 National News Network is the most influential news program in China. 
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"welcoming heaven and earth". 
F5 Pan: All the people want to be the first ones to light the 
firecrackers for the New Year because it is a sign of a lucky New Year. 
This goes especially for the businessman in the village who believe it 
will be able to bring them more wealth. 
The fact that the end of the Gala is the biggest climax of all the celebrations reveals 
clearly the timing function of the Gala, which fulfills its success by avoiding conflict 
with the real celebrations. Jingyue claims that he and his colleagues had designed 
several series of countdown ceremonies for 2003's Gala, but finally abandoned the 
idea because no matter how well the design was, people would not pay attention to it. 
Nothing can stop them from leaving to enjoy the fireworks, which reveals the power 
of tradition and custom. The Gala can only assume a niche that legitimizes it as a 
functional complement rather than the functional displacement of the "real" 
celebrations. 
From the above analysis, two points can be concluded concerning the regulative 
function of the Gala. First, most celebration activities of the Spring Festival were 
arranged around the scheduling of the Gala. The Gala punctuates time and family 
activities like bedtime, dinnertime, and social time, and thereby sets the structure of 
the Spring Festival Eve. Since the Gala is watched by all Chinese people, they can 
imagine that all other Chinese are doing similar things at a similar time. In doing so, 
the Gala is able to set a collective rhythm for the entire nation and help to create a 
feeling of togetherness. 
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Second, television viewing competes with outside celebration activities for the 
timeslot allotted for celebration. The primary time for Spring Festival night 
celebration is from 20:00 to 00:00，a timeslot occupied mostly by the Gala. If people 
choose to watch the Gala, they must forgo the opportunity to enjoy outdoor carnivals. 
This leads to change of festivity, which will be discussed in the following chapter. 
5.3 Conclusion 
First, members of the audience commit themselves to watch the media event because 
of the social, almost "public" nature of their behavior. In view of collective pressure, 
which calls upon one to be a witness of the event, one cannot simply skip its 
transmission. Not showing up in front of the television screen is more than the 
expression of individual preference or lack of interest. One must account for 
disassociating oneself from a mobilized society if he or she does not watch the Gala, 
Absence from the ceremonial occasion leads to feelings of guilt. It is not uncommon 
that people refuse to admit not watching the Gala, or even exaggerate the extent to 
which they have watched it. This explains why Old Pan, Zao, and Teacher Pan 
refused to admit that they did not watch the Gala. 
Second, television can still function as "moving wallpaper" in certain media events. 
When watching a media event, as Katz said, passivity seems to be replaced by an 
active attitude confirming the exceptionality and the liminal character of the event. 
To watch it is to commit oneself in its favor, to enter into the contract proposed by 
the ceremony. So media event is an occasion when television shifts from being 
"moving wallpaper" to central stage. But the research I performed does not support 
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this argument. The rural Chinese use mainly the structural function of the television, 
taking the Gala as background noise, companionship, and a means to schedule time 
and activities, which are all related to a passive viewing mode. Although focused 
viewing is also present among some of the informants, it occurs only in a discrete 
and short-time manner. The audience only maintains focus on certain kinds of 
programs, such as the cross-talks and short stretches. There may be a difference 
between coronial events, whose repetitive and recurrent characteristic illicit people's 
passivity towards its stereotyped contents, and conquer and contest events, which are 
attractive because they emphasize the exceptionality of the event as the most 
amazing characteristic. This conclusion needs the efforts of further studies. 
A possible explanation for this passive viewing mode is that the Gala is not the 
televised version of their celebrations, but a preplanned variety show that aims to 
accompany them during the celebrations. The program aims to deliver the audience a 
prepackaged festive mood, rather than the festive experience itself. The Gala is weak 
in its ability to trigger enthusiasm and active participation from the audience. This is 
more evident when we compare the Gala with the handover of Hong Kong to 
People's Republic of China. The handover of Hong Kong is closely related to the 
lives and core interests of all Hongkongese people, which makes it easier for them to 
identify with the event. This explains why the broadcasting of the handover triggered 
the audience's attention and emotional involvement, while the Gala was unable to 
achieve this type of response. 
Third, family structure is also an important factor for the passive viewing mode. 
Since the separation of the family members is becoming a more common 
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phenomenon in rural China, the occasion of reunion is now much more appreciated. 
Family members returning from the city, usually the young adult members, have 
more power to choose the means of celebration. The urban living experience makes 
them less likely to choose watching television as a means of celebration. They are 
more likely to refuse to watch the Gala and engage themselves in more active social 
activities, such as playing Majiang, talking with friends, etc. In contrast, 
underprivileged people, the elderly, children, and females are more likely to take the 
passive viewing mode. They are the subordinate groups within the traditional 
Chinese family. They also usually stay at home when the young adult members leave 
to make money in the city. As hosts, they possess more tolerance towards the 
returning family members. This leads them to be more likely to accept the decisions 
of the returning members, and take a passive participatory role during the 
celebrations. A good example of this can be observed in old Qing's family (F4) • He 
told me that his family never played Majiang before on the night of Spring Festival. 
Even though they usually spent it watching the Gala every year, his three sons played 
Majiang this year. Although Qing was dissatisfied with it, he did nothing to stop it. 
Instead, he chose to go outside the house and talk with other people. "My sons and 
son-in-laws come back home only once a year, I should let them do what they want, 
but I really don't like it." 
Finally, media events theory has to accommodate the people who refuse to watch the 
Gala when examining the functions of media events. It is important to pay attention 
to what kind of non-media activities are substituted by the media event, as well as 
what kind of activities substitute the media event. The functions of media event 
could be clearer when compared to its functional alternative, functional complement, 
55 
or functional equivalence. In this case, the perception of the people who did not 
watch the Gala, but played Majiang, listened to music, watched movies on the VCR 
recorder, or watched programs other than Gala, is equally important in understanding 
how people use the Gala for celebrations. 
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6. The Gala as a Televised Festivity 
This chapter discusses the kind of influence the Spring Festival Gala brings upon the 
festivity, how television offers the viewer a functional equivalence of the real festive 
experience, and how people experience the festivity in the televised era. As 
Rothenbuhler (1988) said, most of Katz and Dayan's case studies on media events 
are implicitly connected with the Durkhiemian sociological tradition. Katz and 
Dayan，s media event are a special, modem form of Durkheim (1984)，s festivals of 
social solidarity. They are mediated holidays, holydays experienced through the 
electronic technology of broadcasting. Turner (1981) identified festivity as a key 
element of celebration, and here, I shall also use festivity to unveil the difference 
between Spring Festival celebrations before and after they are televised. 
6.1 Four stages of Spring Festival celebration 
Before going on to discuss the festivity, it is necessary to first take a look at the 
dynamic progress of the Spring Festival celebrations. Spring Festival celebration has 
gone through four stages since the establishment of the People's Republic of China in 
1949. 
The first stage is characterized by the parading of idols in the 1950s. Because of the 
popular religious belief in Buddhism, most villages in China had their own temples 
in the 1950s, where idols made of clay or copper were worshipped. The ground in 
front of the temples usually served as the public sites for holding various ceremonies 
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and village gatherings. On the Spring Festival, the villagers would take the idols out 
of the temples and parade them along the village roads for every family to see. It is 
believed that the idols, which have stayed in the temple for the entire year, should 
take a fresh breath outside and enjoy the Spring Festival celebrations. When the idols 
arrive in front of the each of the homes firecrackers are set off to celebrate and 
welcome the luck that they bring. 
F7 Pan: We knitted carps, put a lantern inside of them, then 
paraded the idols around for every family to see it. People lit small 
firecrackers in front of the idols. Most people carried the idols on their 
backs, while the rich families would put the idols on top of a big table 
and have it carried around by eight men. Parading the idols means 
taking them out of the temple to feel the festival mood and get some 
fresh air. 
The second stage, occurring from the late 1960s to the mid 1980s, is characterized by 
outdoor celebrations that enabled viewers to watch variety shows performed by the 
villagers themselves, performances of traditional Chinese Opera Troupes, and movies 
shown in the public spaces of the village. These extravagant entertainment events 
were held only during the New Year's holiday. The village-organized variety Gala 
consisted of singing, dancing, cross-talks and short stretches, which are deemed as 
the archetypal performances of the CCTV Spring Festival Gala. Usually most of the 
villagers were involved in this event. The elderly were asked to be the instructors 
while the young people were asked to prepare and rehearse for the variety shows 
several months ahead of the New Year. 
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F1 Zhu: The programs are different from now because we had 
more political issues then. We rehearsed the programs at night, 
regardless of whether or not we were rewarded for our efforts. At that 
time there was no electricity, so we used gas lamps instead. When 
Spring Festival Eve finally arrived all of the villagers came to see our 
performance. The cadres would bring some candy along as a reward. 
It's much more fun than now. It usually began at 7 pm and lasted about 
three hours. Afterwards people went back home to go to sleep. 
The third stage is characterized by public or collective television viewing in the 
1980s. "Public television viewing" was an intermediate step between public movie 
viewing and private viewing of television at home. The villages started to receive 
electricity in the early 1980s. Almost at the same time came some early-adopters of 
television set, among them, Zao (F7) was the first one in West Port to own a 
television set. The television set was usually placed in a public place, such as the 
living room or the courtyard, and all the neighbors were invited over to view it 
together. Television was a novelty that triggered people's curiosity and imagination 
towards modem life. Ever since CCTV launched the Spring Festival Gala in 1983, 
Zao's house became another site for festival celebration. Most villagers' memory 
regarding the Spring Festival Gala was related to Zao's small television set. It was a 
period of transition from movie watching to television viewing. Television took on 
certain functions of movies at that time, providing an occasion and site for social 
gathering and community solidarity. 
F1 Zhu: Zao was the first one in our village to own a television set. 
There were masses of people crowding into his house, layer upon layer. 
His living room was very spacious. He had to bring out extra chairs, 
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and sometimes tea and snacks for the viewers. To be frank, the 
television signals were not stable at that time, the picture was not clear 
either. But it was amazing enough then. 
F7 Zao: That was the first television set in North Bank Town. I 
took all the chairs out. There were 70 or 80 viewers at most. The whole 
courtyard was full of people. Those people who didn't get a seat just 
stood there the whole night. I like the feeling of gathering so many 
people together. It's a lot fun. 
The last stage is characterized by private viewing of the Gala, beginning from the 
late 1980s and lasting up to the present. 1990 was the peak time for most villagers to 
buy their own television sets in West Port. Zhang's (2003)8 research based on 
national rural samples also supports it. Although the reform began in 1978, a time lag 
occurred which prevented remote villages from benefitting from it. By the mid 1990s, 
television experienced a high penetration rate in the village, and almost every family 
owned its own television set. Television was transformed from a luxury good to a 
common household appliance. 
Based on my research objective, I would like to simplify these four phases of Spring 
Festival celebration into two: pre-televised era and televised era, characterized by the 
reception of the "real" variety shows and the televised Gala respectively. There is 
indeed no clear distinction between the two stages of Spring Festival celebrations. 
For example, collective television viewing existed simultaneously with the watching 
of self-organized variety shows for several years in the early 1980s. I simplify the 
8 This is an online article, Zhang Guoliang. (2002). A Study on Viewing Habits of Rural Chinese, 
China Internet Center, http://www.cddc.net/shownews.asp?newsid=5306 
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stages into two to aid in the comparison between the different kinds of festivity 
brought upon by the self-organized gala and the televised gala. 
Pieper's theory of festivity (1999) can be used to explain the difference in festivity 
between the pre-televised festival and televised festival. Pieper proposed twelve 
ingredients for festivity, that is: 1) Extraordinary quality, 2) Spontaneity, 3) 
Appreciation of something lost, 4) Servile arts, 5) Quality over quantity, 6) 
Contemplations, 7) Renunciation, 8) Excessiveness, 9) Love, 10) Rejoicing, 11) 
Memory, and 12) Affirmation of the world. I would like to use these twelve elements 
to develop a descriptive analysis of the "real" festivity and televised festivity. 
It would be trivial to describe the features of these twelve ingredients one-by-one for 
the "real" festivity and the televised festivity. Instead, I re-catergorized Pieper's 
model into two dimensions -- material and spiritual dimension, to aid in the 
discussion about the difference between real festivity and televised festivity. The first 
category is the material dimension of the festivity, which concerns the visible and 
observable manifestations of the festivity, that is, how people celebrate. The other 
category is the spiritual dimension of the festivity, which concerns the self-reflexivity 
and speculation to underlying reasons of the festivity, that is, what people celebrate 
for. (see Table 5) 
Table 5. Ingredients of Festivity (Pieper, 1999,refined) 
Material Ingredients Spiritual Ingredients 
Extraordinary quality* Appreciating of something lost* 





Rejoicing Affirmation of the world 
I have chosen six ingredients possessing significance in theoretical discussions to 
illustrate the comparison between conventional festivity and televised festivity: 1) 
Extraordinary quality, 2) Spontaneity, 3) Work, 4) Appreciation of something lost, 5) 
Contemplations, and 6) Memory. 
The other six ingredients of festivity will not be discussed in detail because their core 
features are similar with the six ingredients I have already chosen. In material 
elements, renunciation and excessiveness are about the disregard of pragmatic 
calculation in the festival experience, which will be discussed when talking about 
sociable work. Rejoicing is related with the spirit of play which will be discussed in 
spontaneity. In the spiritual elements, love and affirmation possess similar qualities 
with the appreciation of something lost and memory. The ingredient of quality over 
quantity concerns the importance of contemplation and self-reflexivity in the 
celebrations. 
6.2 Material ingredients of festivity 
1) One important characteristic of festivity is its extraordinary quality. The festive 
quality of a holiday depends on its being exceptional. For festivals to truly be festive 
they need to be out of the ordinary, and make a break with the monotony of daily life. 
It concerns the comparison between the liminal sentiment and everydayness. 
Liminality (Turner, 1974) refers to the festival experience, which transforms 
everyday reality into a symbolic experience, and departs from the enhanced realm of 
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the possible, of the "ought-to-be", of the subjunctive. 
In the pre-televised era, the variety show provides an occasion for a carnival. It 
triggers a big gathering of the community, and thus turned Spring Festival into a 
carnival. During the festival people attempt to break up the rules and inhibitions in 
everyday life. This break with everydayness needs visible external displays. The 
extraordinary quality of festival experience manifested itself most strongly and 
visibly through fancy dinners and new clothes. Almost all the informants mentioned 
these two things when they are asked to recall how they had previously spent the 
Spring Festival. 
F5 Miao's wife: What made us most happy before was to have 
new clothes. We would like to show it off to others. It was great to 
recieve compliments while all the villagers were watching the variety 
show together. 
Costumes, if new clothing can be considered as such, are fundamental to the 
expression of the festive identity. Wearing a costume calls for a sentiment or a deeply 
rooted emotion which necessitates a strong link with the festivity. It marks the 
difference between the specialness of the festival. 
In contrast, the televised era witnessed the process of "re-routinization" of the 
festival. Fancy dinners and new clothing no longer comprised the main attractions of 
the Spring Festival. Watching the Gala became the main celebration activity, and the 
only activity that people waited for with high expectation. Although lengthiness and 
high quality are benchmarks of the Spring Festival Gala, watching television is still 
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considered somewhat routine. Festival viewing differs from routine viewing in the 
degree of involvement and attention paid by the audience to the programs, but it is 
indeed a commonplace activity. This has reduced the specialness of the festival. 
F4 Qing: Actually, the Spring Festival is not worthy of our 
expectations. It's as if I was spending the Spring Festival everyday. I 
can have extravagant dinner everyday, and I watch television everyday 
too. Is there any difference? 
Watching television is a domestic activity, which requires people to sit or lie down in 
front of the television set and watch quietly. People became uninterested by or even 
resistant to outdoor celebrations. It is contrary to the spirit of carnivals to be indoors. 
Para-social (Thompson, 1995) and one-way interaction is the main feature of the 
celebrations in the televised era. 
F5 Miao: While I was watching the Gala, the noise of setting off 
firecrackers annoyed me a little bit. I couldn't hear what was going on 
in the Gala. I closed the door tightly. 
Watching television has competed with, and thereby prevented people from taking 
part in lively outdoor social celebrations. The Gala decreases the extraordinary 
quality of the Spring Festival celebrations. 
2) Another ingredient of the feast is spontaneity. This ingredient acknowledges that 
people have the free will to choose the style of their celebrations, and to express 
festive feelings. Spontaneity does not exist within planned activities, especially those 
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organized by the government and national institutions. 
In the pre-televised era, movies, and the publicly held gala, constituted the biggest 
open-air entertainment event to take place during the whole year. Children would 
arrive early with stools in order to secure a good spot, while the adults would prepare 
snacks like melon seeds at home. It resembled a carnival or a big party, in which 
people had to amuse one other with spontaneous, joyful and even crazy behaviors. 
The roles of performers and spectators were flexible. Everyone could take part in the 
shows and the spectators were more than welcome to go on the stage to perform for 
others. They could do this at anytime during the performance. 
D23's Mom: Almost all the villagers would show up in the yard of 
the Tea Factory (the place for variety show). Then the old sang 
traditional opera onstage. The kids would go and sing the songs they 
learned in school too. We would also go on the stage to sing with them. 
The performance formed a "theatrical mode" of publicness in the village. The 
spectators could respond directly to the performers, thus enhancing the entertaining 
effects of the performance. Interaction between the people on and off stage 
constituted the main nature of participation at that time. Harmony among community 
members was reactivated and cultivated, while community solidarity was 
established. 
D6，s Mom: Finally, on New Year's Eve we performed for all the 
villagers. I felt all the effort was worthwhile when I heard the laughter 
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coming from the crowds of spectators. 
The place designated for the gathering was also very small considering the large 
number of people present. It could be so crowded to the point that twenty square 
meters had to accommodate one hundred spectators. This enabled the villagers to 
manifest and experience a shared feeling of joy, which enhanced the accumulative 
effect of the festivity. 
D3’s Mom: In a village where the gala was held all the villagers 
within ten square kilometers would come to watch it. The stage was 
surrounded by a sea of people leaving no room left at all. Sometimes 
people even sat on the branches of the trees. 
During the televised era people were turned into passive audiences. Accustomed to 
complaisant happiness, people hesitated to make the effort to attain more enjoyment. 
In addition, the four and a half hour long Gala leaves people with little time to 
participate in community social activities. One of the informants complained that the 
Gala does not have to occupy the whole night of Spring Festival Eve. Its excessive 
length has greatly compressed the space and time for improvised performance. 
Several students said that they would like to enjoy the Gala quietly, and do not want 
to go out and socialize with other members of the community. 
Watching television at home can also accommodate spontaneous activities, but the 
choices for these activities are limited for several reasons. First, the living room or 
bedroom is a small closed area which prevents it from holding various celebration 
activities. On Spring Festival Eve, people will close their doors, and usually 
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neighbors are not welcome into other people's homes. Second, the celebrants are all 
family members, which makes it difficult to break the seriousness and formality 
among the family ties. Third, the Gala has cultivated a habit of continuous viewing, 
which prevents people from doing something completely unrelated to watching 
television. The level of spontaneity thus decreases greatly for televised festivals. 
3) The literature on festivity usually overlooks the importance of sociable work. 
Liberation from work is one of the prerequisites to festivity. A day off from work, or 
a day off from the obligation of earning one's livelihood is after all essential to a 
festival. That counterpart is not inactivity or non-work, but free activity -- work that 
does not have a purpose outside itself; work that is meaningful in itself. 
During the pre-televised era the Spring Festival was the only holiday that allowed for 
people to rest. In the collective commune everyone had to work everyday. This made 
the holiday more cherished and thereby contributes greatly to the intensity of the 
festivity. 
D18’s Dad: We had to work all year in the collective commune so 
the Spring Festival was the only chance for us to get some rest. 
Preparing for the celebrations also involved an enormous amount of effort and a huge 
amount of energy and time. Festive work included community work, like preparing 
and rehearsing for the variety show, as well as family work, like preparing meals and 
snacks, tidying up, etc. Making oneself busy into the celebration ceremony is part of 
the celebration. Mothers are usually the busiest people who must prepare for the 
celebration. As Pieper said, the work in the festival should not have any realistic 
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consideration; it must be enjoyed totally within itself. The process of the preparation 
contributes a lot to the intensity of the festivity. But the festive work decreased when 
the Gala was introduced because people no longer needed to prepare for the variety 
show by themselves. They could sit comfortably and enjoy what others have 
prepared for them in even better quality. The improvement of the economic situation 
also leads to the decrease of family festive work. 
F4 Qing: Why is the Spring Festival less joyful as before? It may 
be because we used to be so busy on the Spring Festival Eve. I had to 
prepare the dishes and roast seeds and nuts all day long. Actually, the 
preparation began one week before, but now, we don't have much to do. 
We can buy everything we need at the store. After we do that we just 
sit and watch what the Gala has in store for us. It makes us lazy. 
From the above discussion we can see that the more exceptional the quality of the 
festival, the more the festive work is enjoyed by itself, and the more the festival is 
composed of spontaneous activities, the more intense the festivity is. The comparison 
between the exceptionalness and everydayness, the leisure and work, and the 
spontaneity and preplanned character can function as the indicator of the intensity of 
festivity. 
6.3 Spiritual ingredients of festivity 
Festivity also includes speculations about what makes the festival complete, and 
what people celebrate for. From a mere description of the proceedings we cannot 
easily tell whether it is a festival or just a social, economic or athletic affair. Other 
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than the body, the soul is also asked to present to make the occasion into festival. A 
festivity requires people to appreciate the values that underlie the festival, to recall 
the shared memory of the community, and reaffirm the shared culture on this 
special occasion, 
3) Pieper discusses the necessity of the appreciation for something lost. Television 
can provide more clues to remind people of the values and virtues they have ignored 
in their daily life. Strictly speaking, the past cannot be celebrated in a festive manner 
unless the celebrant community still draws glory and exaltation from their past and 
their shared value systems. 
The Spring Festival Gala is more adept at staging positive images of the nation and 
the culture than the amateurish variety shows of the past. As the most important 
festival of the year, the Spring Festival is itself able to remind its members their 
collective memory and nostalgia of the great history of China. China never lacks the 
cultural and historical resources for mobilizing popular patriotic sentiments. On one 
hand, China, as the only ancient civilization that still survives now, has a glorious 
history. On the other hand, no other nation has suffered the same degree of 
humiliation, pains and loss as China did in the hands of western powers in the 
hundred years following the opium War with Britain in 1841. The decline and revival 
of Chinese civilization has been the key not of the memory of China. The Spring 
Festival provides an occasion of celebrating China and Chineseness, as well as 
reminding people the unfinished task in "rebuilding their ancient civilization" (Zhao, 
1997). These themes were clearly and extensively represented in the Gala. 
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On the contrary, the variety show of the past emphasized mainly its entertainment 
functions. The purpose of the variety show lied in organizing a gathering for the 
village, and providing entertainment during the festival. It did not go further to take it 
as a very important occasion for propaganda, or for mobilizing a national sense of 
pride or national identity. The first reason is that the daily lives of the people at the 
time were full of oral agitation or propaganda, especially the mass campaigns in the 
collective commune. They just wanted to take the Spring Festival as a day off. The 
amateurish nature of the performance is another reason. The peasant performers were 
not sophisticated enough to stage the underlying values of Chinese culture. 
The televised Gala reveals the underlying value system more clearly and 
systematically than the village-organized Gala, which was strong in its ritual and 
carnival sense, while weak in its representational power to make explicit the 
underlying culture values. 
5) Contemplation is another quality of festivity. It is the speculation about what 
people are celebrating. The festival leads people to think about the culture deeply and 
to enhance their knowledge regarding their identity and their culture. Only if one 
understands what it is that brought people together in harmonious celebration can 
deeper contemplations be made upon it. These deep contemplations are what 
guarantee the passing on of the tradition and culture. 
The Spring Festival Gala is more of a symbolic performance as opposed to a real 
experience representation. Every performance within the program is designed to 
promote a certain kind of value. After 22 years, it has cultivated audiences' 
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sensitivity to the symbols and languages in the Gala, and an ability to decipher the 
symbols and public icons in the performance. Audiences are sophisticated at 
decoding what is implicated by the news and even entertainment programs. 
6) Memory also plays an important role in festivity. When everyone finds that 
common link that brought them together that day, they share their memories. The 
festival ceremony serves to reactivate and update the memory and use the past for the 
present, thereby reinforcing the collective identity. 
The televised Gala has more advantages than the village organized Gala in its ability 
to provide a way to break up the temporal and spatial limitation, and bring the past 
back into the "here and now". People can switch to a different world by simply 
pressing a button on the remote control. 
The televised Gala reviews the major events in China and around the world in the 
past year, and in doing, helps to cultivate a sense of togetherness. During the 
interviews before the Spring Festival, some informants predicted that there should be 
some programs included that deal with the topic of SARS, an event that affected the 
lives of most Chinese during the Spring of 2003. They were curious and talked with 
each other about what kind of program format it will be, and what kind of discourse 
the government would provide to interpret the event. 
The general manner of referring to a particular year, for the purpose of recalling an 
activity, is by mentioning the name of the programs in that year's Gala. Zhu (Fl) 
provided a good case here. When asked to specify which year they bought the 
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television, he refers to the program that showed in the Gala, "Oh, I remember, that's 
the tiger year, because I remember the cross-talk by Jiangkun (a famous cross-talk 
performer) - Falling Down into the Tiger Cage". 
Although Pieper did not provide a way to operationalize the ingredients of festivity 
in a comparable manner, it still makes sense if we compare the twelve ingredients 
before and after the introduction of the Gala into the New Year Celebration. We can 
see roughly that the ingredients which decrease are physical and observable factors 
with high visuality, while the increasing ones are the abstract and spiritual factors 
(Table 6). 
Table 6. Status of the Ingredients of Televised Festivity 
Material Ingredients Spiritual Ingredients Status 
Extraordinary quality -
Spontaneity -
Appreciating of something lost + 
Work (servile art) -







Affirmation of the world + 
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6.4 Conclusion 
The following are some conclusions about the changes that take place from real 
festivity to televised festivity during the Spring Festival celebration: 
1) A televised festivity is more a spiritual experience than a physical experience; it's 
more a festivity of the mind than of the body. People are encouraged to assume the 
role of "couch potato" in front of the television on Spring Festival Eve to witness the 
artificial celebration activities, rather than to create and participate in their own 
celebrations. They experience the festival second hand now (McKibben, 1999). The 
Gala makes them feel like they have experienced the festivity, but in actuality they 
have not engaged in the celebrations by themselves. The television channels a 
standard, commercialized festival atmosphere created by the Gala into the home, 
while at the same time limits the creativity and spontaneity of the audience. As a 
result, people tend to care more about how they feel about the festivity rather than 
what they do during the festivals. 
The spirit of play has less opportunity for expression during the televised festivity 
compared to the "real" festivity. As the most important festival in China, the Spring 
Festival needs a form of celebration that can facilitate the expression of strong inner 
emotions and festive happiness. But television still takes over on this sacred occasion 
and limits people inside the home. People cannot break up the rule, order and 
seriousness existing within the domestic setting. This mismatch prohibits the 
expression of strong emotion and energy. Some folklore scholars refer to the Spring 
Festival Gala as a "gimp new folklore" (Xu, 2003) for its innate disadvantage at 
73 
hosting festival celebrations. 
The Gala alters the nature of the celebrants' communication from a two-way to a 
one-way interaction. Watching the Gala has also turned celebration from a social 
relationship into a para-social relationship. Celebrants are redefined as spectators and 
are separated from the performers. They have no control over the contents they 
receive, and are unable to submit feedback to the Gala. Actually, there are some 
communication channels available that the audience can utilize to participate in the 
Gala, such as pay phones and the Internet, but they are for the most part inaccessible 
to rural viewers. Two of the informants that were interested in calling-in to vote for 
the best program finally gave it up because of the amount of inconvenience it created 
for them. 
The ability of reflexivity and empathy turns to be the prerequisite for the celebrants 
to experience the televised festivity. A televised festivity requires sophisticated 
audience members who are able to imagine that they are participating in the festive 
performance taking place on the television screen. Only when they have learned and 
have become accustomed to integrating the televised festivity on the television 
screen into their own real celebrations can they receive permission to participate 
spiritually in a greater and extended community. They are encouraged to share the 
festive mood with a broader-based audience on the national level, while their 
physical body retreats from the community level to the family domain. We can see 
that the festivity is spiritually extended while physically decreased. 
2) Televised festivity is more a dispersed private festivity than a collective festivity. 
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Costa (2002) pointed out that televised celebration is tending more and more to be 
non-public. A mediated holiday corresponds to a new way of forming the mass: the 
change of the prevailing pubicness from a "theatrical model" of publicness~an actual 
meeting of performers and public--by a new mode of publicness, based on the 
separation of performers and audiences. Distanced from the ceremonial focus, but 
also isolated from each other, the television audiences no longer form masses or 
crowds except in an abstract, statistical way. Television celebrants cannot react 
directly to the ritual performance or to the reactions of the other members of the 
audience. 
The ceremonial site of the Spring Festival is now reconstituted at home, while before 
it was held in the public areas of the village. This change forms a kind of more 
private and invisible festivity while at the same time gives the home more public 
features. The community solidarity decreases with the decreasing interaction among 
community members. Although the Spring Festival is basically a family-centered 
event, young people and children also often engage in recreational activities with 
their peers. These activities, which connect the community together, have greatly 
decreased. The topics of discussion also vary significantly because a family unit 
comprises people of different generations with less interest in common. The style of 
viewing and talking also transitions from a free and humorous atmosphere to one that 
is more controlled and austere. A good example of this is how people usually make 
fun of their peers, which is an unlikely behavior among family members, especially 
when those families are from a traditional and rural Chinese area. 
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7. The Gala as National Integration 
The following section examines how the televised festival functions as a means of 
national integration. National integration refers to a sense of identification with the 
larger whole, the nation-state, or a feeling of Chineseness in this case. Lemer (1958) 
pointed out the role of the media in the development of empathy, the ability to 
perceive and identify with the new nationhood beyond the confines of experience in 
the extended family and village. Television viewing becomes the sociopsychological 
bricks of nation building. The media, said Lemer, can convey a sense of what a 
nation or a government is about to the citizens. On the contrary, Cardiff (1987) 
argued that television is a distant and impersonal medium. The audience is so diverse 
that the significance of the collective symbols it conveys has become too attenuated 
for it to act upon mass consciousness with the force of sacred ritual. 
A media event is also able to mobilize all citizens and provide for production of 
symbols. It asks for approval from the audience, and thereby renews the connection 
between the individuals and the nation. Danyan and Katz pointed out that a media 
event is an important occasion for national integration. Zhao (1998) noticed that 
Spring Festival Gala functions as an ideological tool for the Communist Party to 
establish control over the whole country. Zhang (2002) also said Spring Festival Gala 
is a celebration of Chinesenese. From the analysis of previous chapter, it is evident 
that the speculation about the underlying value system of the festival increases after 
the festival is televised, which could reinforce the collective identity of the members. 
The Spring Festival, as the most important traditional festival in China, is an 
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important occasion for national integration; therefore it is necessary to explore the 
different means of national integration between the televised Gala and the 
village-organized variety show. 
7.1 National integration of the televised festival 
I would like to first discuss the national integration of the Gala. In the televised era, 
national integration is achieved more through identification than through penetration 
(Liu, 1971), so the focus should be put on how rural residents receive and interpret 
the national topics and official ideologies shown in the Gala. 
I combine textual analysis of the programs mentioned by informants and the related 
interpretations as a unit to analyze how people decode the meaning of the Gala. Since 
not all of the informants and students were asked to list the programs that impressed 
them the most, a rigorous comparison cannot be conducted here. Nevertheless, the 
programs mentioned on their own initiative could be considered as solid evidence as 
well. In 2004，s Gala, there are thirty-nine programs in total, among them are: singing 
and dancing (24)，cross-talks and short stretches (9) and acrobatics and comic 
performances (3) as the three mainstays. From the diaries, I observe that "the soft 
wire" is the most frequently mentioned acrobatic act; "twelve animal signs", "water 
delivery man" and "storytelling" are the most mentioned short stretches, and 
cross-talks; "Parent's heart" and Ireland Taps "The Spirit of dance" are the most 
mentioned singing and dancing acts, (see Table 7). "Soft steel wire", "Storytelling", 
"Parent's heart" and Ireland Taps will be discussed below in further detail because 
the responses to them were the most emotional and personal. 
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12 animal signs 7 Cross-talk 
Soft steel wheel * 5 Acrobatics 
Water delivery man 5 Short Stretch 
Storytelling * 4 Short stretch 
Spirit of dance * 4 Dance 
Parents' heart * 3 Singing 
Urban immigrants 3 Short stretch 
Life is beautiful 3 Short stretch 
Blessing the Spring 3 Singing 
Magic of rubber ball 2 Magic 
1) During the "Soft steel wire" stunt, a 14-year-old boy performs the following 
challenging stunts on top of a thin soft steel wire for over six minutes: headstands, 
riding a unicycle, standing on a ladder on top of the steel wire, etc. This exciting 
performance attracted the attention of most audiences watching the Gala. An 
informant said that at that moment all conversation stopped and the house was 
silenced. They were afraid that even if they made the slightest noise it would 
interfere with the performer's concentration and cause him to fall. 
D 21: My heart was hanging by a thread. I was afraid until the end 
that he would fall down. I would do anything to appease him. 
In addition to the challenge of the performance, the fact that the acrobatics 
performers won at international competitions is also a powerful focus of attention 
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that creates strong feelings of solidarity. 
F3 Han: It (The acrobatics) is the manifestation of national power. 
Zhao Benshan's short stretch is good too, but that's only a performance; 
acrobatics requires true talent. 
Negative solidarity (Torrence, 1977)，which emphasizes the competition or even 
antagonism towards another group or nation, is always efficient to provide cohesive 
focus to a subordinate groups or nations. Since China was invaded and partly 
colonized by foreign countries in last century, Chinese, especially the rural Chinese 
highly respect winners of international competitions. For example, the winners in 
Olympic Games were always invited to stand in the stage of the Gala to accept 
applause from the audience inside the studio, as well as at home. Their international 
victory was deemed as a victory won for the nation. 
F3 Han: I always teach my son to consider the nation as his first 
priority, the interests of the collective as second, and third, his interests 
as an individual. It is the most basic of all virtues. You won't be an 
honorable person if you don't know it, no matter how high of an 
education you receive. What can you do if you only care about your 
own business? National interest is of vital importance. 
2) The short stretch of "storytelling" offers an inside look into the life of a 
three-generation family. The grandfather character in the family likes to tell stories to 
others because after retirement he has no one to chat with. Now he is afflicted with 
amnesia and cannot remember that he has already told the same story repeatedly. In 
order to make him happy the father and the son characters have to pretend that they 
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never heard the story before, and that they enjoy listening to it very much. 
The story about food tickets told by the grandfather character is another focus of this 
short stretch. Food tickets were used from 1955 to 1993 to regulate the amount of the 
food people received every month, and are still remembered by most adults of this 
generation. One day the grandfather character finds several food tickets for fifteen 
km of rice left behind by some unknown person. At that moment he struggles with 
himself about whether or not he should pick them up because he was very hungry, 
and his family needed it very much. Later he began to sympathize with the person 
who lost the food tickets, and how much he or she may need it as well. At last he 
finally decides to wait there for its rightful owner to return and reclaim them. 
There are two themes expressed in this short stretch. The first is generational 
communication within the family. Due to the rapid change occurring in recent years, 
the lives of the grandfather, father and son are so different that the grandson is unable 
to comprehend the kind of life the grandfather had lived. Since the Gala is mostly 
viewed by families, it could easily parallel the real lives of its viewers and initiate 
related discussions among them. 
D 6: The storytelling impressed me the most. It really reflects 
reality of life. I think we should respect the old, care about them, and 
try to understand them. 
The second theme is expressed when the Gala uses the food ticket story to visualize 
the collective memory concerning the hardship of New China's past, urging people to 
cherish the lives they live in the present day. The story brings the past into the "here 
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and now", by reminding people that the Communist Party has brought them a better 
life, thereby relating individual life to the fate of the nation. 
D 17: It is obvious the program wants to tell us that the prosperity 
of our country should be cherished. This is something we all agree with. 
It also wants to emphasize the importance of the harmony that exists 
among the three generations in a family. 
As a family reunion occasion, the Spring Festival honors family values and tries to 
promote a sense of harmony within the family. The short stretch calls on children and 
young adults to respect their parents. This family value in particular is also expressed 
ill other performances, such as the song "Parents' Heart", which was also mentioned 
during the interviews. 
3) The lyrics of the song "Parents' heart": 
Enduring hardship, suffering through the bitterness, 
You sacrifice so much to raise the children, 
Your white hair will never return to black, 
The wrinkles in your face will never diminish, 
How many days must you rise so early and retire to bed so late? 
How much energy must you expend to raise the children? 
You lose your vision and become humpbacked, 
Your teeth have fallen out and your words grow incessant and overbearing, 
It is said that the parents' heart is the most pitiful, 
We won't understand until we have children of our own, 
It is the parent's heart that moves us, 
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The children want to fly away and be free when they grow up, 
The parents are afraid of becoming a burden to them, 
Refill their cup of tea, make their parent's bed, 
Ask if the food suits their tastes, 
At their age, no amount of money can buy back their health, 
It is said that the parent's heart is the most pitiful, 
We cannot possibly understand until we have children of our own, 
It is the parent's heart that moves us, 
No amount of money can buy back their health. 
This song purely relies on its recalling of Chinese virtue -- respecting the old and 
caring for children, and in doing so tries to promote a sense of harmony within the 
family. The song "Parent's heart" calls upon children and young adults to respect 
their parents. The singer of the song, Yang Kun, was one of the most popular singers 
of romantic love songs among China's youth in 2003, and his influence is use to 
attract their attention. The diary entries below reveal the dominant reading to the 
song: 
D 9:1 looked at my parents who were still preparing food for us in 
the kitchen. They endured a lot of suffering in raising us. I should treat 
them better and try not to bother them anymore. I will study hard in the 
new year to fulfill their expectations of me." 
D 12: The song moved me. I could feel the suppressed emotion 
from the lyrics. I told myself, even if I am unhappy in the future, I 
can't take my anger out on my parents. I should try to curb my bad 
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temper and listen to what they tell me. 
4) The fourth example is the foreign troupe: the Irish tap dancing performance, "The 
Spirit of Dance". With the presence of the foreign dancers in the celebrations, the 
Gala tries to achieve a more international image, and manifest itself as more than just 
a Chinese affair. It is not unusual for foreign troupes to perform onstage during the 
Gala. Foreign students living in China show up at the Gala every year, but they are 
there to express their love of Chinese culture through performance, especially their 
interest in Chinese language. The most famous foreign star to appear in the Gala is 
Dashan, a Canadian native who speaks Chinese as fluently as locals, and is even 
married to a Chinese woman. In contrast, "The Spirit of Dance" brings along its own 
unique culture to join the Chinese festival Gala. It reflects the real meaning of living 
"happily together", and a respect for cultural diversity. 
D 12: It's great that the foreigners came to celebrate the Spring 
Festival together with us. Although I haven't seen foreigners before, I 
can imagine what it would be like, right? It demonstrates that China is 
no longer considered a backward nation by other countries. We win the 
respect of the world, right? 
This diary entry demonstrates that the psychic mobility made possible by the media 
may serve as a substitute for physical mobility. The program enables people to see 
themselves in others people's situation. The exotic program in the traditional Chinese 
Festival introduces a new horizon to the celebrants. It is an international horizon 
rather than a national perspective. 
83 
The program also invokes the "we-feelings" by distinguishing the foreigners as 
others, which helps to foster feelings of national solidarity. It reminds people of their 
cultural roots -“we are Chinese; they are the foreigners" - by the comparison between 
the imported versus the indigenous cultural expressions. It is another means of 
reinforcing the Chinese identity by defining and introducing the others, while 
incorporating their performance as a marginal part of the celebrations. 
From the above discussion, some statements can be made regarding the 
characteristics of national integration in a televised festival: 
At the most elementary level, the communal experience of viewing the Gala is an 
integrative one: it gives people shared public icons, shared heroes, shared metaphors 
and common topics of conversation. It connects individuals into mainstream national 
life and updates their collective memories. 
At the next level, shared cultural symbols or national topics are clearly presented and 
understood by the audience. One must understand what values are honored by the 
nation, and what the message it is that underlies the performance. In this sense, the 
Gala, as mainly a purely symbolic performance, stages the "underlying" meanings in 
an extremely straight way. This makes the task of decoding very easy, requiring no 
additional training or sophistication. The rural audience, although possessing a 
lower-level education as compared to the average Chinese person, is nevertheless just 
as experienced as urban residents at identifying the purpose of the propaganda. In 
actuality, most adult Chinese who have experienced the collectivism fever of the 
Mao' era are sophisticated at decoding the hidden meanings within the media 
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propaganda. Oral agitation, the means of national integration extensively used in 
mass campaigns such as the Great Leap Forward (Dayiiejin, 1958-1960) and the 
Culture Revolution (1966-1976)，have sharpened the political consciousness and 
built up the national identity of the Chinese people, especially the rural people. 
At the final level, one should ask whether the audience accepts the underlying 
meanings. Rural audiences exhibit different patterns from the urban audiences. Urban 
residents are not interested in the propaganda, and make more critical comments on 
the Gala every year than rural residents, even though the household viewing rate in 
urban China reached 94.5%. The Gala is criticized extensively by urban residents for 
being full of purposefully framed images of China, and for having a stereotyped 
format. 
In rural areas, this study witnesses the need for ideology by the peasants, who are 
inclined to accept the dominant meaning of celebrating Chineseness and national 
pride. Critical scholars are used to criticizing imposed ideologies, but do nothing to 
explain the necessity of ideologies, or the ways in which they provide stability and 
coherence that gives individuals acceptable and recognizable collective identities. 
Some peasants are unsatisfied with the Gala not because it leans in favor of the 
government, or because of its dull and ideological language style, but because it does 
not provide enough good propaganda, "Why doesn't the Gala spend more time on 
staging the good aspects of our society? “ They think that propaganda is necessary 
for the nation. They are used to having a sympathetic attitude towards the Party and 
the government, and taking the dominant position when national topics are 
concerned. They are willing to accept the positive messages from the government 
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because it ensures them that there is still a bright future ahead. They are also willing 
to receive the latest news and information on China's developments through 
television. This enables them to feel like they are participating in the construction of 
the country. They are willing to be integrated and connected with national life so that 
a sense of togetherness can be achieved. It is the residue of collectivism, which lies 
in the root of traditional Chinese culture, and was reinforced and greatly activated by 
the extensive propaganda of Mao's era. 
7.2 National integration of the pre-televised Festival 
The village-organized gala of the past was also rich in national topics. Zhu (Fl) 
pointed out the presence of more national topics, political agendas in Spring Festival 
celebrations. He mentioned a crosstalk he performed as an example: 
Fl Zhu: The topic is about Tanzania Friendship Railway. Have 
you heard of it? People in your age may not know about it, but at that 
time, everyone did. China helped Tanzania build a railway. Actually we 
should say China built it for Tanzania as a gift. It was a symbol of the 
friendship between China and Tanzania, that's why it was named 
"Friendship Railway". The crosstalk is about it. I played the role of a 
Chinese interpreter in Tanzania, "May I begin the Cross-talk ... 
Crosstalk is a traditional Chinese art form, it has a vivid form and high 
battle effectiveness... (in English)" 
It was surprising that Zhu remembered all of his lines for the role he played in the 
cross talk. I had even stopped by his home unannounced for our interview, so he 
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obviously had no preparation whatsoever for the performance. His experience 
performing the cross talk must have left him such a deep impression that he was able 
to memorize all of the details. 
Zhu's familiarity with international events and his mastery of English gave me 
another shock. The international relation between China and foreign countries is a 
very important site for the demonstration of national identity, because it is easier to 
identify with "we" when there is an "other". West Port is a small village located 
faraway from any big cities in China. There was no television around at the time, but 
yet they knew in detail about what was happening in an African country thousands of 
miles away, and appropriated it into their festival experience. So the national 
knowledge is conveyed to them through the oral agitation of the Party Cadre in the 
village. Their interpretation of the national issues extends far beyond having only a 
simple knowledge. They were able to stage it, recreate it and even celebrate it. Such 
kind of active reproduction manifests a deep identification with the nation. 
What is even more surprising is that Zhu could perform the cross-talk in English with 
a standard pronunciation. Since he had not previously studied English in school, his 
knowledge of the language must have only been learned in preparation for the 
performance. This clearly demonstrates the efficiency of the propaganda by village 
institutions and Party cadres. Prior to the establishment of the media system, China 
has efficiently mobilized other means of national integration, especially the oral 
agitation in communities, and guaranteed the connection between the faraway 
villages to the nation. 
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During the pre-televised era, national integration was based on community activities, 
and achieved through solid village organizations. The collective commune in the 
Mao era serves as a good example of an institution that guarantees the efficient 
governance of the Party over peripheral villages. China's ability to mobilize its 
people was greater than that of any other country in the world during the 1960s and 
1970s. It could mobilize thousands of villages in a week through its mass campaign 
and group discussion meeting. In West Port, the village committee established night 
schools for the villagers to study current issues and propaganda. 
Fl Zhu: At that time, the possemen and Party cadres would 
organized many political movements and political study. At night, we 
would gather to learn national policies, laws and industry techniques. 
We almost did it everyday. But now people only learn it through 
television, and there are also some people who don't watch TV at all. 
That's why people don't possess as good quality as us. 
Collectivism and national pride also reached a peak at the time, and most informants 
still felt nostalgic towards that part of their lives. 
F6 Zao: At that time, we have a lot of faith on our nation. We were 
absolutely selfless. Nation was in the fist priority, and individual 
interest was put by. People in my age, were nostalgic to that time. 
Although we were poor, our spirit was rich. 
Another informant Hu (F2) said that in the early 1980s when he was young, he and 
his friends used to play an anti-America game in the public places of the village on 
Spring Festival Eve. 
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F2 Hu: Back then there was a popular game we usually played-
China fighting with America. You are America and I am China, and we 
fight against each other. It was lots of fun." 
D2’s Dad: People would just gather outside the village temple 
singing the National Anthem, and "No Communist Party, No New 
China", etc., then we would play the Yang'ge dance9. 
The national interest is knitted into their daily life through extensive oral agitation. 
We can see from above examples that the propaganda about the friendship with other 
Third World countries and anti-America sentiment had taken effect. From their self 
evaluation, we can see that such kind of thoughts has been an integral part of their 
life, and it is natural for them to express it in celebrations. The knowledge and faith 
of the nation was somewhat a kind of social capital for the rural people at the time. 
Another kind of integration, regional solidarity, is also formed between the 
communities, which links the nearby villages together to help establish a sense of 
togetherness. The village-organized variety show was performed for its own villagers 
on Spring Festival Eve, and then in nearby villages on the following days. Every 
village performs the same routine. It somewhat resembles a tournament performance 
since the best performance at the end will be elected to receive a prize. Regional and 
local competitions for prizes constitute another kind of map of the unity. It provides 
an opportunity to reinforce the feeling that the region is "connected". Other activities 
9 Yang'ge is a traditional northwestern harvest dance. It first gained contemporary popularity in the 
1940s, when the communist armies fighting against Japan choreographed new movements to the folk 
dance. 
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taking place during the Spring Festival, such as the Basketball competition held 
between villages, also take on similar functions. 
Later on, the ability for Spring Festival to promote national integration gradually 
decreased because of the wane of popular enthusiasm for the new regime, the 
establishment of media system, and privatization of rural economy. The growth in the 
popularity of television was concurrent with the growth of China's gross national 
product (GNP) in early 1980s (Lee, 1994). In 1978，the privatization of land, which 
allowed nation-owned lands to be used by the farmers, was first proposed in a small 
village in Anhui. In the 1980s, it spread to other villages, such as West Port, which 
leads to the decrease of collectivism. The capability for national integration also 
decreased, but this cannot be attributed to just one or several specific reasons. It is 
the social climate that functions here, while the Spring Festival Gala itself comprises 
only a very small factor. 
F2 Hu: The village economy also improved at that time as well. 
1987 and 1988 represented the most active period of the rural economy. 
Most people bought TV sets at that time because it was the transitional 
period from a collective lifestyle to a private lifestyle. That may have 
been the first time for us to have any amount of money of our very own. 
We still didn't know how to manage our money. We didn't know the 
importance of saving money, and just wanted to spend it all at once. 
The situation became more stable in later on in 1991 and 1992, when 
the money we earned and spent stayed relatively constant. People also 
began to update to colored TV sets from black and white ones. 
From the above discussion on the means of national integration during the 
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pre-televised era, we can see that: 
First, The Spring Festival in the pre-televised era achieved its national integration 
function by building up the connectedness within and among communities. 
Community solidarity forms the basis for national integration due to the physical 
isolation of regions. The village Party Cadres mobilized the villagers to do 
performances on national topics, national icons and Chinese identity. Such kind of 
mass mobilization integrated the remote villagers into national lives efficiently. It is 
the communal experience, the active reproduction of the knowledge about national 
policies and national interest, which forms the deep identification with the nation. It 
was efficient in rural China at that time because of the high collectivist sentiment, 
intensive mass campaigns, lack of other means of political participation, and the 
highly efficient governance of a semi-military national system. 
Second, identification with nationhood during the festival celebration was the 
extension of the high level of collectivism knitted into daily life. Collectivism was in 
its highest state from the 1950s to the 1980s because of the continuous mass 
campaigns that took place. The Collective Agriculture Movement, the Great Leap 
Forward, and the Cultural Revolution involved everyone in the construction of a new 
country. People were proud to be Chinese, and put national interest as their first 
priority. These feelings gradually decreased during the reform period with the 
introduction of television into daily life. 
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7.3 Conclusion 
We cannot conclude whether televised festival or pre-televised festival has a higher 
ability of national integration than the other one with present data. Such kind of 
societal change cannot be attributed to any specific reason. It is the social climate 
that functions here, while the Gala as a media event comprises only a marginal factor. 
Festival, as well as media event, is just a temporary disorder and break with daily life. 
It cannot bring significant change to national solidarity. When these three to fifteen 
day holidays are over life returns to a normal state. But we can still see the difference 
between the ways of achieving the national integration on Spring Festival in 
televised era and pre-televised era. 
The Spring Festival Gala provides more national topics and ideology packages of 
national unity than the village-organized variety show of the past. As a symbolic 
ceremony, the Gala stages the symbols and sacred icons of national identity more 
systematically and clearly. The rural Chinese are also sophisticated at decoding the 
hidden meaning of the program, and willing to accept it. This kind of identification 
decreases the distance between the periphery and center of national life, and thus 
guarantees national integration. 
On the other hand, the communal experience has more profound effects on national 
integration in comparison with the propaganda conveyed through the media event. 
Full persuasion is not completed until people have cultivated the habit of using some 
key ideological concepts to interpret personal experience, and have actively 
appropriated them into their lives. In this sense, people are more emotionally 
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integrated with the nation in pre-televised era. This is consistent with the results of 
previous research. Cardiff (1987) pointed out when he analyzed the role of British 
broadcasting in the World War II that the propaganda was often responded to 
cynically by the audience. The reason was that the communal experience of the 
British was by itself generating a sense of social cohesion, which made such 
exhortation seem not only redundant, but even insulting. If the Gala seeks to function 
more efficiently in evoking a sense of national unity, it should change its symbolic, 
rhetorical and impersonal style to one that is actual, vernacular and personal. This 
will link mass media with face-to-face communication, and in doing so can 
accommodate more audience participation in the festival celebrations. 
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8. Conclusion and Discussion 
This research aims to develop a deeper understanding of what kind of influences the 
new technology of television brings to China. It tries to analyze a media event's 
impact on traditional festivals through an ethnographic study on the Spring Festival 
celebrations in the traditional Chinese village of West Port. 
On the family level, television and the Spring Festival Gala are used mainly for their 
structural function: to provide a steady stream of sounds and images, reduce 
loneliness and quietness, accompany underprivileged persons and schedule the 
celebration's activities. A possible explanation for this phenomenon is the importance 
of family values in Chinese culture. The observance of family harmony during this 
family reunion occasion requests family members to adhere to a consistent schedule 
and suppress individual preferences. 
The festive viewing mode, characterized by the active involvement of the audience, 
is not clearly presented in this case. Although people anticipate the beginning of the 
Gala with high expectations, they take it merely as a ritual gesture, while showing 
indifference to the Gala's content. The first reason for this discrepancy between 
theoretical reasoning and empirical data is that in the past twenty-two years, the 
Spring Festival Gala has maintained a relatively stereotyped format, which has 
greatly decreased its novelty effect. The second reason for the discrepancy is that 
watching television itself is a passive activity, or the routinization of carnivals rather 
than camivalization of routines. Unlike outdoors celebrations, it does not allow for 
the expression of the spirit of play and carnival required for a festival celebration. 
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This mismatch prohibits a fuller expression of the festival emotions. 
On the community level, television and the Spring Festival Gala turn the Spring 
Festival into a mediated holiday, which induces a corresponding change from "real" 
festivity to televised festivity. A televised festivity is more a festivity of the mind 
than of the body, and more of a private festivity than a collective celebration. This 
change is accompanied by the withdrawal of the celebrants' physical presence from 
community to family, and the expansion of the spiritual connectedness from 
community to nationhood. 
The intensity of festivity decreases because the ceremonial site has retreated from the 
public community space to individual homes, which makes the manifestation of the 
festivity less visible and observable. Overall, the accumulative effect of the festivity 
has decreased. On the other hand, televised festivity can also explicitly promote the 
value systems and shared experiences underlying the festival. The symbolic and 
abstract manner of the Gala leads the celebrants to deeply contemplate their culture, 
value systems and the reasons they are celebrating. 
On the national level, television and the Spring Festival Gala bring about a new 
means of national integration. The media event allows for viewers' widespread 
access to the programs possessing national identity themes, while in a symbolic and 
impersonal manner. These programs are able to reach the whole population, to 
mobilize the emotion of the society, and thereby enhance national solidarity. 
In the pre-televised era, national integration was achieved through firmly-based 
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village-level institutions that guaranteed government control over peripheral villages. 
Nevertheless, the communal nature of the celebrations at the time limited the loyalty 
at the village or regional levels. This contrasts the televised era, which integrated 
individuals into the uniformed national rhythm through the television at home. This 
direct interaction, although a para-social interaction, presents more national topics 
and invokes the dominant reading to the messages of the event. This, in turn, 
reaffirms shared beliefs and experiences, which provide the basis for national 
solidarity. 
In general, the media event weakens communal life in the village and enables 
individuals and families to be connected directly to the nation. The government can 
benefit from the powerful mass-mediated communication by encoding the dominant 
meaning into the Gala, and thereby knit it into family life. On the contrary, the 
audience has to take a defensive or passive gesture. They are always exposed to and 
influenced by the prevailing national discourse in the Gala, although it is possible 
that they can veto the legitimacy of the Gala as a media event by not watching it. 
This research presents a detailed case study of a non-westem media event, and sheds 
some light on media events theory by analyzing the impact of a televised gala on the 
Spring Festival celebration in rural China. 
Using the five-approach lens proposed by Dayan and Katz, we can see that the 
approach taken in this research is a combination of gratification and anthropological 
perspectives. Unlike a critical paradigm, this research tries to avoid making value 
judgments on government imposed ideologies, and how ruling classes use the Gala to 
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manipulate reconciliation from the audience. Instead it aims to explore the role of the 
media event in festival celebrations in a value-free manner. Unlike a technological 
paradigm, this research tries not to disempower the audience by proposing that the 
new technology of television completely determines the change in festival customs. 
This research applies more of an anthropological perspective, and treats television 
and the media event as only a part of the whole festival celebration. It tries to 
understand the social impact of the Gala in the context of the festival celebrations as 
a whole. This contextualist approach can help to further distinguish the functions of 
television and media event in a festival celebration. 
This study contributes to media events theory by presenting a detailed case analysis 
of a typical non-westem media event. Previous research on media events revealed 
little about how to read media events staged in non-westem systems. Katz (1992) 
distinguished western and non-westem media events as "democratic media events” 
and "authoritarian media events" respectively, and admitted that most conclusions 
about media events were only tested in western systems. He also pointed out that 
media events in China are authoritarian media events. The notion of media event has 
to be revisited and retested in order to make sure of its theoretical relevance to the 
phenomena in China. The analysis of the Spring Festival Gala has identified several 
valuable points in this respect which can lead to future research on media events. 
First, it found that audience participation, the crucial component of what defines a 
media event, occurs in a mode different from what Dayan and Katz previously 
proposed. The audiences take a passive mode of viewing when they watch the Gala. 
They are far from being highly aroused and mobilized by the event as Katz suggested, 
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and in fact show indifference to the program's contents. Most of them just perform 
the ritual role by turning on the television and using the Gala as "moving wallpaper". 
For them, the social meaning of watching the Gala is more important than what they 
really receive from the Gala. People are "active" in the sense of using the behavior of 
watching the Gala as a means of festival participation, while they are "passive" in the 
sense that they pay the program a low level of attention and involvement. Their 
passivity to the contents of the Gala can serve as another site of academic research. 
Future research can be done to test whether the passive viewing mode is a 
characteristic unique to the Spring Festival Gala or most media events in China, or it 
is the innate characteristic of certain category of media events, such as coronial 
media events. 
Second, it also found the "semiotic overdetermination" effect of the Gala, that is, the 
Gala expresses the underlying meaning very directly and clearly, which narrows 
down the decoding choice for the rural Chinese audience. This research has well 
illustrated the rural audience's dominant reading of the underlying meaning of the 
Gala. People are used to accepting the dominant discourse on national unity, strength 
and prosperity provided by the government. Most of them seldom take the position 
of opposite reading or even negotiating reading (Hall, 1980). Since the Gala takes up 
the whole night, and every program of the Gala expresses some sort of national 
discourse, the audience cannot escape from the discourse in favor of the government. 
The only alternatives available to them are to either not watch the Gala, or shift their 
attention away from the Gala to other entertainment activities, such as playing 
Majiang or cards. The Gala's excessive amount of propaganda has incited an 
indifferent or even antagonistic attitude from urban audiences, but is nevertheless 
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still welcomed by most rural audiences. The semiotic overdetermination of the Gala, 
as well as the rural audience's need for ideology, guarantee that the national 
discourse of the media event can be received and accepted by the rural Chinese. This 
is how national integration is achieved in China in the televised era, and should be 
kept in mind when media events in China are analyzed. 
This research also contributes to the three theoretical perspectives used to analyze the 
Gala, namely: use and gratification, festivity, and mass media and national 
integration. 
First, for Lull's social use of television typology, previous research along this 
tradition emphasized the routine use of television, and tried to identify a steady 
pattern for the social use of television over time. But festival viewing is also an 
important site for examining social use of television. The cultural importance, yearly 
repetitive nature, as well as the significant number of festivals prevents us from 
excluding festival viewing from our research. This paper provides a case study for 
the festival use of television to complete Lull's typology. 
Second, festivity is mainly a sociological and anthropological concept, and the 
literature on festivity seldom takes the role of media into account, or at most, takes it 
as a marginal factor. But television can be a very important institution for producing 
and spreading festivity. The Spring Festival in China provides a good case that 
television functions as one of the most, if not the most important elements of the 
festival. Television greatly impacts the patterns of festival celebration activities. 
Televised festivity, the concept proposed in this study, is becoming a primary kind of 
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festivity in modem mediated festivals. The collective (community), camival-like 
conventional festivity, emphasizing the manifestations of festival, has been gradually 
replaced by a private (family), static and quiet televised festivity, emphasizing the 
spiritual speculation of the deep culture values of the "virtual community". The 
televised festivity could be a useful concept for further research on the relationship 
between television and festival. Further- more, the re-categorizing of the ingredients 
of the festivity into two dimensions: material dimension and spiritual dimension 
could serve as a useful instrument to analyze televised festivity. Material ingredients 
refer to the manifestation part of the festivity, like the excessiveness of festive goods, 
the amount of festive work, the degree of joy; while spiritual ingredients refer to the 
spiritual speculation about the underlying meaning of the festivity, such as what they 
celebrate for, what they honor, what they love. Such kind of re-categorization is a 
good try to understand the televised festivity. 
Third, it is seldom challenged that television and media event function as a tool used 
for national integration. The disagreement only lies in the perception of its ability and 
style for achieving national integration. Television isolates individuals to dispersed 
families, dilutes community solidarity, and exposes the individual and family directly 
to the national propaganda. The findings of this research are consistent with previous 
research results, and reveal that the impact of television on the society is not as 
obvious at the macro and societal level as at the individual and family level. 
Limitation 
As an exploratory study on the relationship between television, media event and 
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festival, this research also encountered some limitations which could be overcome 
through future studies: 
First, when discussing the influence of a media event or new technology on society, 
it is more suitable to employ a longitudinal research design. Due to a limited amount 
of time and research funds, as well as a lack of raw data on the Gala and the social 
response to the Gala, this research could not apply the design. 
Second, it is hard to distinguish whether the impact on society originates from the 
television or the media event, because they are both indispensable on Spring Festival 
Eve. This is also an unresolved problem in the work of Katz, Dayan and most other 
previous studies. I tried to distinguish the difference by introducing the alternative 
uses for the television, such as singing Karaoke, watching video cassettes and 
playing video games. I also tried to incorporate the behavior of watching television 
programs other than the Gala into the analysis, but no firmly supported arguments 
were reached. Further study should be done to resolve this problem. 
101 
References 
Anderson, B. (1983). Imagined Commmities: Reflections on the Origin and Spread 
of Nationalism. London: Verso. 
Ang，len. (1996). Living Room Wars: Rethinking Media Audiences for a Postmodern 
World. London and New York, Routledge. 
Berger，Arthur. (1996). Manufacturing Desire: Media, Popular Culture and Everyday 
Life. New Brunswick, N.J.: Transaction Publishers. 
Blumler，J. & Katz，E. (1974). The Uses of Mass Communications: Current 
Perspectives on Gratifications Research. Beverly Hills and London: Sage 
Publications. 
Cardiff, D.，& Scanndl，P. (1987). Broadcasting and National Unity. In Curren, J., 
Smith, A. & Wingate, P. (eds.) Impacts and Influences: Essays on Media Power in 
the Twentieth Century. London: Methuen. 
Carroll, M. D. (1987) Peasant Festivity and Political Identity in the Sixteenth Century, 
Art History, 10(3): 290-320. 
Cazeneuve, Jean. (1974). Television as a Functional Alternative to Traditional 
Sources of Need Satisfaction. In Blumler, J & Katz，E. (edits). The Uses of Mass 
Communications: Current Perspectives on Gratifications Research. Beverly Hills 
and London: Sage Publications. 
Crow, Graham. (2002). Social Solidarity: Theories, Identities and Social Change. 
Buckingham, Philadelphia: Open University Press. 
Costa, Xavier. (2002). Festive Identity: Personal and Collective Identity in the Fire 
Carnival of the "Fallas" (Valencia, Spain), Social Identity, Vol. 8, No. 2. 
102 
Costa, Xavier. (2002). Festive Traditions in Modernity: The Public Sphere of the 
Festival of the "Fallas" in Valencia (Spain). Sociological Review, Vol. 8，Issue 4. 
Dayan，D. & Katz, E. (1985) Electronic Ceremonies: Television Performs a Royal 
Wedding, in Blonsky, M. (Ed.) On Signs. Baltimore: John Hopkins University Press. 
Dayan, D. & Katz, E. (1992) Media Events: the Live Broadcasting of History. 
Cambridge: Harvard University Press. 
Dayan, D.，Katz, E. & Kems，P. (1984). Armchair Pilgrimages: The Trip of Pope 
John Paul II and Their Television Public. On Film, 13: 25-34. 
Durkheim, E. (1984). The Division of Labor in Society, (translated by Hall, W.D.). 
Macmillan : London. 
Durkheim, E. {\myThe elementary forms of religious life, (translated and with an 
introduction by Karen E. Fields). New York: Free Press. 
Feng, Jicai, Spring Festival as a gimp new folklore, Beijing Youth, 2003, 02’ 14) (in 
Chinese) 
Gamson, William A. (1988). A Constructionist Approach to Mass Media and Public 
Opinion. Symbolic Interactionism, 11:161-174. 
Geertz, Clifford. (1973). Thick Description: Toward an Interpretative Theory of 
Culture. In Geertz (ed). The Interpretation of Cultures, New York: Basic Books 
Handelman, D. (1983) Presentation, Representing and Modeling, unpublished paper, 
Department of sociology and anthropology, Hebrew University of Jerusalem. 
Hobsbawm, E. & Ranger, T. (1984). The Invention of Tradition. Cambridge: 
University Press. 
103 
Jing, yue's words are based on the tape record of the interview conducted on 
September, 13，2003. 
Johnson, Kirk. (2001). Media and Social Change: The Modernizing Influence of 
Television in Rural India. Media, Culture & Society, 23: 147-169. 
Jun, S. H. & Dayan, D. (1986). An Interactive Media Event: South Korean's 
Televised "Family Reunion". Journal of Communication, 36(2): 73-82. 
Katz, E. (1980) Media Events: The Sense of Occasion. Studies in Visual 
Communication, 6(3), 84-89. 
Katz, E. & Wedell，G (1977). Broadcasting in the Third World: Promise and 
Performance. Harvard University Press. 
Katz, E.’ Dayan, D. & Motyl，P. (1981). In Defense of Media Events, in Haigh, R.W., 
Gerbner, G & Byrne, R. B. (Eds.) Communication in the Twenty-first Century. New 
York: Wiley. 
Katz, E.’ Dayan, D. & Motyl，P. (1983). Television Diplomacy: Sadat in Jerusalem, 
in Gerbner, G & Siefert，M. (Eds.) World Communications: A handbook. New York: 
Longman. 
Kimberly, M. B. (1995). Analyzing the Uses and Gratifications Concept of Audience 
Activity with a Qualitative Approach: Media Encounters during the 1989 Loma 
Frieta Earthquake Disaster, Journal of Broadcasting & Electronic Media, 39(3): 
328-350. 
Lang, K. & Lang，G (1983). The Battle for Public Opinion. New York: Columbia 
University Press. 
Lee, C.C., Chan, J., Pan, Z. & So. C.(2003) Global Media Spectacle: News War over 
Hong Kong. Albany: State University of New York Press. 
104 
Lee, P. (1994). Mass Communication and National Development in China: Media 
Roles Reconsidered. Journal of Communication, 44(3): 22-37. 
Lemer，Daniel (1958). The Passing of Traditional Society: Modernizing the Middle 
East. Glencoe, 111.： Free Press. 
Liebes，T. & Curran，J. (1998). Media, Ritual and Identity. London and New York: 
Rutledge. 
Lindlofand Meyer (1987). Mediated Communication as Ways of Seeing, Acting and 
Constructing Culture: the Tools and Foundations of Qualitative Research. In Lindlof, 
T.R. (ed.). Natural Audiences. Norwood, NJ: Albex. 
Lull，James. (Ed) (1988). World Families Watch Television. Newbury Park, CA: 
Sage. 
Lull, James. (1990). Inside Families: Ethnographic Research on Television's 
Audience. London and New York, Routledge. 
Lull, James. (1991). China Turned on: Television, Reform, and Resistance. London 
and New York, Routledge. 
Lull, James. (1995). Media, Communication, Culture: A Global Approach. 
Cambridge: Polity Press. 
Liu, Xinyu. (2003) Decoding 2002 Spring Festival Eve Gala, Reading (Du Shu), 
1:10-16. (in Chinese) 
McKibben, Bill. (1999) Living Second Hand: An Environmental View of the Mass 
Media. In Duncan, K. (ed.) Liberating alternatives: the founding convention of the 
Cultural Environment Movement. Cresskill, NJ . : Hampton Press. 
Meyrowitz, Joshua. (1985). No Sense of Place: The impact of Electronic Media on 
Social Behavior. New York and Oxford: Oxford University Press. 
105 
Moores, Shaun. (1993). Interpreting Audiences: The Ethnography of Media 
consumption. London: Sage. 
Morely, David. (1986). Family Television: Cultural Power and Domestic Leisure. 
London and New York, Routledge. 
Morely, David. (1988). Domestic Relations: The Framework of Family Viewing in 
Great Britain, in James Lull (Ed.) World Families Watch Television. Newbury Park, 
CA: Sage. 
Parameswaran, R. (2001) Global Media Events in India: Contests over Beautry, 
Gender and Nation. Journalism & Communication Monographs, 3 (2):51-105. 
Pieper, J. (1999). In tune with the World: A Theory of Festivity, (translated by 
Richard and Clara Winston). South Bend, Indiana: St. Augustine's Press. 
Real, M. R. (1977). Mass-Mediated-Culture. Englewood Cliff, N.J.: Prentice-Hall, 
Inc’. 
Real, M. R. (1985). Understanding Oscar: The Academy Awards Telecast as 
International Media Event, in Mosco，V. & Wasko, J (Eds) The Critical 
Communications Review, Volume III: Popular Culture and Media Events, Norwood, 
New Jersey: Ablex Publishing Corporation. 
Rothenbuhler, E. W. (1985). Media Events, Civil Religion, and Social Solidarity: The 
Living Room Celebration of the Olympic Games. Ph. D dissertation, Annenberg 
School of Communication, University of Southern California, Los Angeles. 
Rothenbuhler, E. W. (1988). The Living Room Celebration of the Olympic Games, 
Journal of communication, 38: 61-81. 
Rothenbuhler, E. W. (1988). Ritual Communication: From Everyday Conversation to 
Mediated Ceremony. Thousand Oaks, London and New Delhi: Sage Publications. 
106 
Sun, Wanning. (2002). Leaving China: Media, Migration, and Transnational 
Imagination. Lanham, Boulder, NY and Oxford: Rowan & Littlefidd Publications. 
Thompson, J. B. (1995). The Media and Modernity: A Social Theory of the Media. 
Stanford, CA: Stanford University Press. 
Torrance，J. (1977). Estrangement, Alienation and Exploitation: A Sociological 
Approach to Historical Materialism. Basingstoke: Macmillan. 
Turner，Victor. (1969). The Ritual Process: Structure and Anti-structure. Chicago: 
Aldine. 
Turner，Victor. (1974). Dramas, Fields, and Metaphors: Symbolic Action in Human 
Society. Ithaca, N.Y.: Cornell University Press. 
Turner, Victor. (Ed.) (1982). Celebration: Study in Festivity and Ritual. Washington, 
D.C.: Smithsonian Institution Press. 
Wang, Liejun. (2003). Power practice in the Perspective of Relationship: 
Sociological Analysis to 21 Years of Spring Festival Gala, unpublished Master Thesis, 
Peking University. 
Zhang, Weidong. (2002). Staging Unity, Celebrating Chineseness: Textual Analysis 
of 2002 CCTV Spring Festival Eve Gala. Unpublished paper presented to ICA 
conference. University of Iowa. 
Zhao, Bin. (1998). Popular Family Television and Party Ideology: The Spring 
Festival Happy Gathering, Media, Culture & Society, 20: 43-58. 
Zhao, Yuezhi. (2000) From Commercialization to Conglomeration: The 
Transformation of the Chinese Press within the Orbit of the Party State, Journal of 
Communication, 50(2): 3-27. 
107 
Zhong’ Yong. (2003). In Search of Loyal Audiences- What Did I find? An 
Ethnographic Study of Chinese Television Audiences, Journal of Media & Cultural 































. . : :
 ......-
 . . . 
'












 • . . . .
 .....
 . 
. - . - .. 
V . - 」 
, 
\ V I 
- -
 
I . . ' H .
 . . .
 / 、 - .
 ,
 •













 」 . . .
 -. 
、：.〜‘
 . V : - .
 .
 . . .
 • 
r












 . , 」 • .












各 , 、 ：
 ‘ 1 
c 〔 -
 • 广 .->
 .
 .•























、 . . ？ . ： . . . 










^^pip^:: ： ： A,：：： 
_ 
1-
